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“PORTRAIT OF HIS SON, TITUS” REMBRANDT 


This work, formerly in the Hermitage, has been acquired by a well known private collecter from Wildenstein & Company, Inc. 


PRICE 25 CENTS 




















Courtesy of Mrs. Oliver E. Holmes 


By Elliott Daingerfield, N. A. 


For unto us a Child is born, 
Unto us a SON is given, 

And the government shall be 
Upon HIS shoulder. 

And HIS name shall be called 
Wonderful Counsellor 

The Mighty Gadd, 

CThe everlasting Father, 


CThe Prince of Peace. 


— 18.9.6 


CTHE HOLY FAMILY 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE FIFTH AVENUE at 5lst STREET 


New York City 


Grand Central Terminal 


|| OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY |e 
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English Paintings 
Of Great Period 


In Seasonal Show | 


The Galleries of Howard Young 
Add to the Christmas Spirit 
With XVIIIth Century Works 


Never Seen in New York 


By LAURIE EGLINGTON 


The showing of eleven paintings by 


the six great English artists of the 


XVIIIth century is a fitting celebration 
of the Christmas season. No art is more 
suited to the Yuletide spirit than this 
phase of English expression, inter- 
is with the very being of 
the that 


tradition. 


woven as it 
has kept 
Once the 
power of the Pope was denied, the re- 


the family force 


alive an age-old 
formed church had to look elsewhere 
for its support and found it in leading 
families of the day. Ever since, the for- 
tunes of the two institutions have been 
allied, 


patronage in 


closely the family claiming 


worldly return for finan- 
cial and moral support. 
The effect 


marked, 


has been 
the 
patronage of earlier years, which pro- 


the 


on art quite 


Instead of ecclesiastical 


duced religious art in form of 


mediaeval sculpture, illuminated man- 
uscripts and wall paintings, we have a 
transference of power to princes of the 
in the interests of 


world, who used it 


an ancestor worship which has only 


been paralleled or exceled by the Chi- 
nese. Unlike the Chinese, however, the 


English aristocrat of the XVIIIth cen- | 


tury used portraiture to capture and 
hold for future generations the ephem- 
eral beauty of earthly things. 

And so it is that in a painting like 
that of 


Caroline, Duchess of 


ough, by Reynolds, we have the very 
essence of XVIIIth century England. It 
has all the warmth and color of a life 


devoted to enjoyment—a life smiled on 


by the church in return for patronage 


and the compensatory freedom to in- 
flict the the 
lower There is no fear here, 
which is one of the reasons for the im- 
mense popularity of these paintings. 


threat of damnation on 


classes. 


Instead, there is feminine beauty of the 


most delicate kind and the slim grace | 


of youth clothed in red velvet and er- 


mine worthy of a priest—the whole 


entrenched in the security that comes | 


from long possession of just such park 
lands as form a fitting background for 
the Duchess. 


Reynolds himself was perhaps best | 


his 
just 
implicit in the demands of patrons of 
the The foundation of 
technique, and the manner in which he 
gradually but surely built up a picture 


equipped of 
bring 


contemporaries to 


out those characteristics 


period. solid 


are allied to an indifference to certain 
psychological factors that enabled him 
to create an effect of unqualified se- 


curity. In addition to these fundamen- | 


tals, of which the admirer is not neces- 
Sarily conscious, our pleasure in such 
a work is greatly enhanced by the art- 


ist’s use of thin glazes of warm color | 


which acquire with the passing years 


an added richness of silvery tone. Vel- | 


vet, satins and ermine, moreover, not 
Only aid the painter’s dramatic lighting 
but serve to protect their wearers from 


(Continued on page 9) 
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January Opening 





Of Frick Library 
Is Announced 


The Frick Art Reference Library has 
completed the removal of all its ma- 
| terial and equipment to the new build- 
ing at 10 East 71st Street, New York 
City, and will be open to those desirous 


| of making use of its extensive collec- 


tion of photographs and books on paint- 
ing and sculpture by January 14, 1935. 
The Library occupied the 
| building at 6 East 71st Street and has 
| now moved into a larger and more ade- 
quate building, erected by the Trustees 
of The Frick Collection. Miss Helen 
Cc. Frick is the Director of the Library 
and Miss Ethelwyn Manning, the Li- 
| brarian. Persons wishing to avail them- 
| selves of the facilities of the Library 
| should communicate with the _  Li- 
| brarian. 

As an institution the Frick Art Refer- 
| ence Library is distinct from The Frick 
Collection, and under a separate man- 
agement. Its aims, however, include ob- 
jectives in developing a center for 
furthering historical and artistic stud- 


formerly 





| ies, similar to or complementing those | 


| to be pursued by the art gallery found- 





PORTRAIT OF COLIN MACKENZIE 


Included in the exhibition of masterpieces of English XVIIIth century art now on view at the Howard Young 


Galleries. 


ItIls Rumored... 


That the past few months have 
witnessed 
in the 
From 


considerable 
New York art 
fairly reliable 


activity 
market. 


sources 


comes the information that paint- 
ing sales during this period have 
approximated the $2,000,000 mark 
and that four or five of the lead- 
ing art dealers in this city have 
participated in 
tions. 


these transac- 





ed and endowed by the will of Mr. 
Henry C. Frick. This will occupy his 
former residence adjoining the Library 
and is now undergoing alterations and 
additions preparatory to its being 
opened to the public in the Spring. 
The Library has more than two hun- 


dred thousand photographs and repro- 


ductions of European and American 
paintings, drawings, sculpture and il- 
luminated manuscripts and about forty- 
five thousand books and pamphlets in- 
cluding a collection of eighteen thou- 
sand art sales catalogs, the largest of 
its kind in this country. 


| leries. 


/ 
| 








By RAEBURN 


Famous Rembrandt 
From the Hermitage 


Sold by Wildenstein 


We learn from an _ authoritative 
source that the great Rembrandt, “Por- 
trait of Titus,” formerly in the Her- 
mitage, has been sold to a famous pri- 
vate collector by Wildenstein & Com- 
pany, who confirm the news. This fine 
work, which is reproduced on our cov- 
er, had been in the Hermitage collec- 
tion since the time of Catherine the 
| Great, until it was sold by the Soviet 
Government to the Wildenstein Gal- 


The painting is extremely well known 
to the art world, being cataloged by 
Bode, Smith and Hofstede de Groot and 
reproduced in Klassiker der Kunst and 
| Les chefs-Voeuvres de la Galerie de 
tableaux de UHermitage a Petrograd. 
It is extremely interesting to compare 
Rembrandt's various renderings of his | 





son, which themselves constitute a gal-| 
lery of fine portraits. Painted around 
1660 the delicate features of the Her- | 
mitage example retain a great deal of | 
the innocence of childhood in compari- | 
son with the portrait in the Kann col- | 
lection given to the previous year, in | 
which a growing preoccupation with | 
life and its problems is already to be 
noted. | 


Many New Works 
Added to Holdings 
Of Drey Galleries 


Rarities From Seven Centuries 


Comprise an Art Collection 
Marked by Subtlety of Taste 
in All Fields 


By MAry MORSELL 


There are a few galleries in New 
York City which preserve amid the 


modernity of surrounding skyscrapers 
the spirit and the wide aesthetic in- 
terests of the European antiquarian. 
Quite logically, such galleries seldom 
hold special displays, with objects of 
a single art epoch carefully selected 
and cataloged. Instead, there are rooms 
where the connoisseur and the privi- 
leged visitors who have proved their 
mettle, may in a sense create their own 
special exhibitions from a wealth of 
forms representative of all ages. 
The A. S. Drey Galleries are a distinct 
epitome of this spirit. Every year the 
rooms are changed about a bit and new 
treasures brought from Europe. 
The collection is as comprehensive as 
that of a small museum, but there is 
an intimacy and a subtle charm in the 
method of display that bespeaks the 
traditions of an older civilization, ra- 
ther than the self-conscious formality 
which still tends to pervade the taste 
of this country. 

I visited the A. S. Drey Galleries the 
other day, when a slight holiday lull 
in the roster of special exhibitions al- 
lowed time and relaxation for full en- 
joyment of both the collection as a 
whole and the individual pieces which 
appealed most strongly to my personal 
taste. And as usual, after making the 
grand tour, I was allowed to wander 
slowly the rooms, examining 
hidden treasures in chests and cassoni 
as well as studying the larger examples 
of painting, sculpture, furniture and 
tapestry displayed with such taste and 
restraint throughout the galleries. As 
I have said before, the Drey collection 
reveals a catholicity of interest. In 
the decorative art there are exam- 
ples ranging from a Romanesque ivory 
to capricious Nymphenburg figurines. 
Among the paintings, one may com- 
mence with the naive, yet deeply re- 
ligious work done in 1340 and wander 
down the ages to the cool classicism 
of Ingres. And were Dr. Drey to un- 
fold all his tapestries, one could study 
various phases of the weaver’s art from 
the crisp two-dimensional quality of _ 
the Gothic to the luxurious fancy of 
the age of Louis XV and XVI. How- 
ever, since these galleries wisely re- 
frain from showing all of their collec- 
tions at the same time, it is a relative- 
ly simple matter to create a special 
exhibition from the works at hand. 
And if one has any special requests or 
curiosities about things in the store- 


room, they are brought forth with 
charming alacrity. 

Early ivories and enamels, taken 
from the large credenza in the front 
room, were among the first treasures 
that I selected for special study. The 
little French pyx, illustrated in this 
issue, is a marvelous example of that 
bold and expressive art which flour- 


art 


are 


about 


(Continued on page 10) 








Etching Technique 
Is Demonstrated 
To Large Crowd 


By JANer ROSENWALD 
Proof positive of public interest in 
the intricacies of the print maker's 


craft was furnished on the 


December 138, 


evening of 
when more than four hun 
dred persons crowded to the National 
Arts Club to watch a mass demonstra 


tion of technique. In conjunction with 


the nineteenth annual exiibition of the 
Society of American Etchers, 
view at the Club, invitations were ex 
tended to members of both organiza 
tions and their guests to attend an ob 
ject lesson in print making. One-man 
shows of this nature are not uncommon 
but this is the first time that leading 
etchers have joined in publicly demon 
strating the many rangin: 
from the initial work on the plates t 
the final printing. 


now ol 


processes 


Seated within a hollow square com 
posed of long tables, the artists worke« 


busily throughout the evening. Eugen 
Higgins, Harry Wickey and Alber 
Flanagan devoted their energies t 


beveling and cleaning the copper plates 

laying the etching ground in various 

ways and smoking it. The plates were 
then passed to Lucille Douglas and Phil 

ip Kappel, who showed how the trans 

fer of design from paper to the etch 

ing ground was effected. James Allen 

Robert Lawson and Abbo Ostrowsky 
presided over the actual etching of the 

plates, while Frederick Weber testified 

to the fallibility of his fellow artists by 

showing how corrections are made 

Auerbach-Levy had a monopoly on the 
explanation and demonstration of soft 

ground etching. In the dry-point depart 

ment, Louis Rosenberg, Chauncey Ry 

der, Walter Tittle, Albert Sterner, Mar 

gery Ryerson and Sybilla Weber ex 

patiated on the relative values of the 

diamond and steel points and let curi 

ous spectators test the burr of the lines 
with their own lily-white hands. Martir 
Lewis and Frederick Detwiller clarified 
the mysteries of aquatint and Frank 

Nankivell wielded the mezzotint tools 

In another room the printing presses 
were working under the direction of | 
Kerr Eby, Ernest Roth, C. Jac Young 
and Chester Price. Proofs were pulled | 
from about fourteen plates which had 
been prepared during the evening. 


Each one of the artists was tireless 
in answering questions. Even such 
queries as “What’s the difference be 
tween the etching and the scratching?” 
met with genial response. It must have 
been none-too-thrilling for them to re- 
peat over and over again the elemen 
tary rules of their craft and to spend 
the evening in duplicating one small 
process. Yet, no one could detect signs 
of ennui. They actually seemed to en- 
joy having an audience bend over their 
work tables, testing their tools, borrow- 
ing their magnifying glasses for closer | 
inspection and poking fingers into ev- | 
erything that offered access. 

But the artists’ enjoyment was noth- 
ing compared to the public’s pleasure. 
It is good for amateur print-lovers to 
have an opportunity to see their gods | 
come down from Olympus; to contrast | 
Kerr Eby’s clean white snow scenes 
with the artist in ink-stained black | 
smock, refreshing himself with a glass | 
of beer; to hear Walter Tittle tell the | 
story of the most famous line he ever | 
drew, and to watch Auerbach-Levy | 
working in the medium in which he is 
particularly proficient. And while ad- 
miring John Taylor Arms, both as art-| 
ist and author, it was delightful to see 


| 


him as the ever-gracious host making | = 


sure that none of his guests missed a| 
trick. Indeed, the relatively small por- | 
tion of an interested public present may | 
be grateful for the generosity of those 
etchers who participated either as art- 
ists or hosts in the evening's perform- 
ance and others may well look forward 
to another such event. 





a | 


ARMS RECEIVES | 
ITALIAN REWARD. 


In the recent literary contest spon- 
sored by the Italian State Tourist De- 
partment, Mr. and Mrs. John Taylor 
Arms were awarded a silver medal for 
their book entitled, Hill Towns and 
Cities of Northern Italy. The text was 
prepared by Mrs. Arms and illustrated 
by the etchings of her husband, presi- 
dent of the Society of American 
Etchers. Awards were made for the out- 
standing literary works which pro- 





|through February 





vided Italian tourist information. 





The ArT NEws 


“CHRIST IN THE HOUSE OF ST. SIMEON” 
MASTER OF THE VITUS LEGEND, ABOUT 1470 
This painting by a rare Franconian master, whose only other known work is 
an altarpiece in the Thyssen collection, is owned by the Drey Galleries. 








DETROIT PLANS 
HALS EXHIBITION 


DETROIT. Hals 
of magnitude to 
held in this country will be staged at 
the Detroit Institute Arts during 
January and February. Under the 
supervision of Dr. William R. Vdlen- 
tiner, between forty and fifty of the 
Hals paintings in America are being 
gathered on loan from private collec- 
tions 


The first exclusive 


exhibit any real be 


of 


and art museums, constituting 
an exhibition whose total monetary 


value is estimated at $3,000,000. 
Loans have been secured from Bos- 
ton, New York, Chicago, Philadelphia, 
Baltimore, Washington, Cincinnati, 
Rochester, Toronto and the private 
collectors of Detroit, in whose hands 


are five or six Hals canvases. Dr. Valen- | 


tiner announces that he has negotiated 
for the loan of at least one-half of the 
pictures by Hals in this country. The 
exhibit will open on January 9 and run 
28. 


DR. TROSS JOINS 
THE L. A. MUSEUM 


LOS ANGELES 


Tross is now associated 


Dr. Ernest L. 
with the 
History, Science 


Los 
Angeles Museum of 
and Art, in the capacity of Advisor in 
European Painting. The Museum is 
confident that Dr. Tross’s qualifications 


will enable him to aid in the realiza- 


tion of its plans to build up a perma- | 


nent collection of Old Master paint- 
ings. Dr. Tross was instrumental 
arranging the “Exhibition of Five Cen- 


turies of European Painting,’ which | 
Was sent out to California last year | 


by Wildenstein and Company and met | 


with such enthusiastic response. 


It is the Museum’s hope that since | 


a reduced budget will not permit the 
purchase of Old Master paintings at 
present, public-spirited citizens may 
see fit to cooperate in their new policy 
by making gifts to the organization. 
Galleries for the exhibition of such 


gifts will be set aside by the Museum. | 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 


PORCELAINS 
OBJETS d ART 


©OX9 


NEW YORK 
PARIS 





MAPS AND MODELS 
TO BE EXHIBITED 


An exhibit of map and model making, 
called the Cartographic 
Project of the New York City 
Relief Administration, which comprises 
the largest exhibit of its kind in the 


technically 
Study 


| country, will be open to the public at 


| Grand Central Art Galleries, Vanderbilt | 
|} Avenue 


branch, from December 20 to 
January 4 inclusive. The show will in- 
clude flat maps of New York and Long 
Island, relief maps of European coun- 


| tries, structural models of such classi- 
cal buildings as the Temple of Ammon 


in | 





and the Roman Forum; classical 
plaques, art work and such special ex- 
hibits as the making of relief and wall 
maps. They are designed for use and 
instruction in the colleges, universities, 
schools and museums of New York City 
and State. 

The cartographic 
launched in 1932, 


was 
New 


survey 
sponsored by 


York University under the supervision | 


of Professor Casper J. Kraemer, Jr., 
head of the Classics Department. Since 
January 1, 1934, it 
direction of William 
sioner of the Department of Public Wel- 
fare and Chairman of the Emergency 
Relief Bureau. Some 270 needy engi- 
neers, artists, draughtsmen and arti- 
sans find employment in this work re- 
lief project, one of the largest organ- 
izations in the world for making relief 
maps, models of classical buildings and 
historical charts for educational pur- 
poses, Although this is the most ambi- 
tious public showing of cartographic 


has been under the | 


Hodson, Commis-} .... 
| Winlock 


| 


| 
| 


| 
| 


work, a topographical map of the Mis-| 


sissippi Valley drainage area was ex- 
hibited by the University last year at 
the Chicago World’s Fair. The exhibit 
scheduled for the ar 
the work of the 
1932. 


CLEVELAND GETS 


whole project 


NEW GIFT OF LACE) 


CLEVELAND.—tThe_ collection of 
lace given by Mrs. Edward S. Harkness 


to the Cleveland Museum of Art in 
memory of Mrs. Stephen V. Harkness 
has recently been augmented by a 


series of nineteen pieces. This recent 
gift includes Italian, French and Flem- 
|ish needlepoint and bobbin laces of the 
| XVIIth and XVIIIth centuries, we learn 
|from the article in the Museum’s cur- 
| rent Bulletin. With the exception of a 
| wide flounce, the laces in the collection 
are all small pieces which can be 
classed as lappets, or barbes, a garniture 
of lace for the cap. 


| 


PEIPING 
tT CHINA 





680 FIFTH AVENUE 


CHICAGO 


846 N. Michigan Ave. 








gallery will show | 
since | 


} 





ORIENTAL ART 


PAINTINGS 
SCULPTURE 
PORCELAIN 
BRONZES 
POTTERY 
SCREENS 


LONDON 


166 Piccadilly 


Saturday, December 22, 1934 


Free Gallery Talks 


At the Metropolitan 
Are Well Attended 


The 
recent 


Metropolitan Museum of Art's 
the matter of 
adult education have met with marked 
success, Mr. Herbert Winlock, director, 
reports in a letter to Tur Arr News, 
When the Museum initiated last fall a 


experiments in 


series of free gallery talks for the pub- 
lic on three week days, as well as Sat 
urday and Sunday afternoons, an aver 
age attendance of at most twenty-five 
to thirty persons was anticipated. Ow- 
ing to the support of the press and the 
keen popular interest, the Museum’s of- 
fering to the public has evoked enthu- 
siastic response. As many as two hun- 
dred visitors have been present at sin- 
gle gallery talks, while the total attend- 
ance at the ninety-three talks given dur- 
ing the first two months of the experi- 
ment has totaled more than 10,400. Mr. 
further points out as an in- 
teresting side light on the educational 
efficiency of the work that the number 
of visitors to the Museum's library of 
books on the history and technique of 
art increased approximately fifty per 
cent during the period for which fig- 
ures are available. 

These free gallery talks, which will 
be continued through the winter, will 
include as before general tours and his- 
torical surveys of the collections, short 
courses on various subjects, and single 
talks, often of timely interest. In addi- 
tion there will be more formal lectures 
by invited speakers. Special lectures 
for the deaf and deafened and story 
hours for children are also included 
among the free educational activities. 
For members of the Museum and for 
teachers in the city public schools spe- 
cial courses have been planned. 

Offered for the first time this year 
will be the Matthews Lectures on 
Gothic Architecture to be given by Pro- 
fessor Joseph Hudnut of Columbia Uni- 
versity. This series of ten illustrated 
lectures is endowed by the bequest to 
the University of the late Charles T. 
Matthews. Admission to these is free. 

The pamphlet covering the Museum's 
lectures and gallery talks for the next 
three months has just been issued. A 
few changes have been introduced in 
the form and terminology of the pam- 
phlet to make it more easily usable by 
the public, but otherwise it follows the 
vrecedent of the fall number. 





YAMANAKA & CO. 


NEW YORK 


BOSTON 


456 Boylston Street 
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Saturday, December 22, 1934 


Boston Announces 
Recent Purchases 
In Print Department 


BOSTON.—During the past few 


months, a number of fine prints and a 
books 


print 


few illustrated have been pur- 


chased for the department of 
the Museum of Fine Arts, according to 
an account in the Museum’s December 
Bulletin, “Their individual merits,” the 
states, “need not be dwelt 


article upon 


at great length, however, in view of 
the fact that all the acquisitions cover 
importantly 


many aspects of graphic 


art and add valuable examples in the 
fields Mu- 
collections. In date they range 
from the XVth to the XXth centuries, 
thin trickle of 


various represented in the 


seum 
from a works of the 


masters increasing in volume 


XVIIIth 


earlier 
through the century to the 
present day.” 

The prints made before 1500 include 
German 
leaf 


a pair of woodcuts not yet 
Netherlands 


blockbook, a design for a covered gob- 


identified, a from a 


let by one of the rarest early mono- 
grammists, known in four impressions 
only, two engravings by 
the 
perfect Ludolphus de 
Life of Christ printed at 


1488. “Both prints by E. S&., 


Schongauer’s 
Master E. S. 
copy of 


yredecessor, and a 
] 

fresh, 
Saxonia’s 


Delft in 


The Man of Sorrows and St. John 
the Evangelist, are exceptionally bril- 
liant impressions. The well known 
Life of Christ is the first book bear- 


ing a Delft imprint to enter our collec- 


tion. The designer of the illustrations | 


is now believed to have been the painter 
called ‘The Master of the 
Virgines,’ an unequal 
1488 and 1498. In 
and 


Virgo inter 
able, 
man active between 
the one hundred 


largest part of his known output. 


“The XVIth and XVIIth centuries are | 


represented by a number of celebrated 
prints, of which three may be especial- 
ly noted—Rembrandt’s ‘Great Jewish 
Bride’ in the first state, Ludwig von 
Siegen’s ‘Eleanora Gonzaga’ and Cris- 
pin van de Passe’s ‘Queen Elizabeth.’ 
In the first state of the ‘Great Jewish 
Bride’ the work has the crispness of a 
free, spontaneous sketch from life. The 
lighting is simple, the hair and model- 
ing of the features exquisitely delicate. 
This etching belongs to the year 1635, 


which places it in the early period of | 


draughts: | 


twenty-nine de-| 
signs made for this volume we have the | 





PORTRAIT OF MRS. COLLINS OF BATH 


The Art News 


By GAINSBOROUGH 


Included in the exhibition of masterpieces of English XVIIIth century art 


now on view at the Howard Young Galleries. 
| 


|the artist’s career when he was experi-| hundred engraved designs of the Ger- 


|menting in various directions... 

| “Ludwig von Siegen’s mezzotint of 
|‘Eleanora Gonzaga’ is one of the series 
|of large portrait heads which form the 
|most important part of his work. In it 
| may be seen the great delicacy of his 
|roulette and dotted work, the skilful 
}modeling of the face, and the beauti- 
fully wrought details of the collar, 
|which make it an astonishing tour de 
force and technically more advanced 
than the ‘Amelia’ which the Museum 
purchased a few years ago. 

“In Crispin van de Passe’s celebrated 
full length portrait of Queen Elizabeth, 
from Isaac Oliver’s drawing now in 
Windsor Castle, the Queen is dressed 
in the same royal robes as in Rogers’ 
earlier engraving. This was the dress, 
so the story goes, in which she went 
to receive her victorious forces after 
the defeat of the Spanish Armada... . 

“For the collection of ornament there 
|have been acquired more than fifteen 





man, French, Itatian, and English 
schools and nearly five hundred draw-- 
ings made by Villeneuve and others at 


| Lyons in the second half of the XVIIIth 


century for embroideries and brocades. 
The engraved designs include a num- 
ber of considerable rarity, such as 
Ducerceau’s ‘Vues d’Optique,’ an Hul- 
sen’s amusingly composed panels of in- 
sects and birds, Mignot’s engravings 
of jewelry, Pagano’s charming book of 
lace patterns, and 
There 
are also to be found, somewhat later 
in date, a number of Anne Allen’s deli- 
cate chinoiseries in color, a set of the 
younger Lagrenées aquatints, and per- 
haps rarest of all, both series of Charles 


|Germain de Saint Anbin’s ‘Papilloneries 


Humaines.’. . 

“Among the more recent French art- 
ists represented in our purchases there 
may be mentioned Gericault, Redon, 
Gauguin, Pissaro and Picasso... .” 


An imposing pair of German Renaissance Candlesticks, finely chased with scrolls, masks, et: 


13% inches high. Dated 1590 and 1601. 


Specimens from My Collection of Early Foreign Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: “Euclase, Wesdo, London” 


SPECIAL TERMS TO THE TRADE 


> 


, POILLEeeS 


113, NEW BOND ST., LONDON, W. 1 


Established 1870 











ON EXHIBITION 


ONE HUNDRED ETCHINGS, 
~ DRY-POINTS, ENGRAVINGS, 
WOODCUTS and LITHOGRAPHS 


ILLUSTRATIVE OF 
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\‘Pavillons du Jardin de Marly.’ 


= 


. KNOEDLER & COMPANY, INC. 
14 East 57th Street, New York 


LONDON 
15 Old Bond St 


PARIS 
20 Rue de la Paix 








ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 





ARNOLD SELIGMANN & FILS 
23 Place Vendome . ; PARIS 











Print Exhibitions 
Of Varied Nature 
Are Now On View 


The print shows arranged for the 
Christmas season offer a nice variety of 
interest. At Keppel’s, a small group of 
Augustus John’s etchings and drawings 
have been hung. If not a completely 
representative showing of John’s work, 
the prints selected nevertheless attest 
him indisputably a master in portrait 
etching. Whatever the scale on which 
the subjejcts are delineated, they are 
always instinct with life and thought 
Especially provocative is the small 
“Girl Smiling, with Fur Hat and Feath 
ers,” for the longer one looks at her 
dancing eyes and smiling lips, the more 
certain one is that the suppressed mer 
riment cannot be longer contained. 
Amusement is more controlled in “The 
Girl with a Curl,” of which there are 
two fine prints in the exhibition, yet one 
senses a wealth of humor behind the 
composed features. The two Yeats por- 
traits are pervaded with a dreamy 
sensitiveness and strongly suggest the 


Photograph ¢ 
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WY 


LUNG CHUAN 
CELADON JAR 
WITH DRAGONS 
SUNG 
DYNASTY 


This interesting 
piece is included in 
the group of 
Chinese pottery 
from the Shepard 
K. de Forest col- 
lection, recently 
acquired by the 
Vetropolitan 
Museum of Art. 


rsa. ' 





mental processes of the poet. Incredibly 





ugly yet strangely attractive is the por-| offer strong contrast to the other sharp- | the artist’s capacity for detachment. 


were by no means limited to the field of 


| portraiture. In the group of drawings, of 


which there are both academic and free- 
ly modern examples, we liked particu 
larly that of a little boy, rather loosely 
hung together and appealingly pathetic 

A deservedly popular exhibition is 
that of the etchings of R. Stephens 


| Wright at the Kleemann Galleries. If, 


as one enters the room, the shades of 


Millet, Cameron, McBey, Haden and 
| Meryon leap off the walls, it is not be- 


cause Mr. Wright has set himself slav 
ishly to imitate these masters. He has, 


lit would seem, chosen his influences 


deliberately and wielded them into a 
personal expression, so that each plate 
bears the stamp of his individuality. 


at random with the certainty of pleas 
ing any taste, critical or otherwise. 
They are too vigorously personal for 
that. But there are, on the other hand, 
a range of subjects and versatility in 
treatment which make the exhibition 
a valuable source of material, for those 
who would please themselves or others 
in the matter of prints. 

There are architectural subjects in 
which the warmth and substance of old 
crumbling stone is captured with a 
marked skill, heightened by genuine 
sympathy for things mellowed by age. 
It is in these scenes of foreign towns 
that we witness, too, the artist's gift 
for sensing atmospheric qualities. The 
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Such prints as “Le Chale Noir” with the 
sculpturesque quality of the figure im 
prisoned in a few sensitive lines and 
the little print of two crouching peas- 
int women in “Les Glaneurs” show that 
Mr. Wright handles genre subjects with 
i definite flair and feeling. 

The opportunity to compare one of 
Mr. Wright's original sketches with the 
finished print revealed how much rich- 
ness his treatment of the copper plate 
idded to his competent draughtsman- 
ship. This is but an indication of the 
artist’s quality, but we venture to pre- 
dict that his work can be lived with 
comfortably. It wears well. 


Walter Tittle is holding an exhibition 


}of etchings, dry-points and water col- 


ors at the galleries of Kennedy & Com- 
pany. The lion’s share of the prints on 


| view are portraits of well-known per- 
Here are no prints which can be chosen | 


sonages from literary, diplomatic, mili- 
tary, musical and art circles. With a 
generous use of what appears to be 
carelessly scribbled line, the artist 
achieves an effective juxtaposition of 
deep shadows against white paper, out 
of which emerges the form and figure 
of his subject. We see here the charac- 
teristic poses and expressions of the 
various dignitaries known through their 
public positions, and it is not difficult 
to guess why Mr. Tittle has been grant- 
ed the position of official portraitist on 
various occasions. Of the portraits of 
less famous personages that of Miss 
Adelyn Dohine appears to be a particu- 
larly sensitive depiction. The prints of 
English galleries and the several New 


trait of Charles McEvoy, relentless in|ly shaded, deeply bitten plates. The The tight composition and balanced | detached beauty of pattern to be found | York City views testify to Mr. Tittle’s 
the delineation of physical attributes|“Tete Farouche,” “Old Arthy” andjrhythms which distinguish “Quarry | ' on masts = riggings is demon- pag & of the egmag of perspective 
: " — eka . ay Ae ‘ , .| strated in several subjects, while the | and lighting, while the sculptural sub- 
t colored by sympathetic interpreta-| “Sheet of Studies” are frankly Rem-| Folk” and the brooding loneliness of : : : , ‘ : / 
be lores SF Gy 19 . , : ’ faa es Bes cet aie . j nature treatment of landscape ranges | jects, though transferred to two dimen- 
tion. This portrait is done in lighter, brandtesque in treatment. The self-por- |The Hawker’s Van” offer further con-| from a desolation of the Western plains | sional limits, retain their plastic val- 
tones and more suggestive lines, which | traits on view are vigorous tributes to\vincing evidence that Mr, John’s talents| to familiar river and meadow scenes. | ues.—J. R. 
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GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 
NEW YORK 


DURAND-RUEL 


INC. LILIENFELD GALLERIES 


Telephone Wickersham 2-0220 


The present Auction Market for 
Fine Paintings, Antique Furniture, 
Rare Books, Objects of Art and 


other Antiquities is an especially 


or PAINTINGS 


PA I N [ IN G S Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
new Galleries, situated just off the 
world-famous Fifth Avenue. Our 


organization is well-equipped for 





the dispersal of such articles, and 
sales for open dates on our calendar 


are now being solicited. 


New York. .... 
12 East 57th Street 


A Department is maintained for 


21 EAST 57th STREET 
NEW YORK 


Estate Sales, and liberal cash ad- 
vances can be arranged on the prop- 


ESS 
37 Avenue de Friedland 


erty prior to its exhibition and 
sale. Your communication will be 
held in strictest confidence. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 
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AMERICAN ART ASSOCIATION—ANDERSON GALLERIES - INC 


To Be Dispersed at Public Sale January 4 at 8:15 p.m. 


VALUABLE PAINTINGS 


BY CELEBRATED MASTERS 


Including the Famous Frans Hals: Two Singing Boys 


Collected by the Late 


CHARLES STEWART SMITH 


And from Other Estates and Collections 


MPORTANT paintings collected by the late Charles Stewart Smith, New York, sold by order of the heirs; 
] property of Mrs. Theodore C. Keller, Mattapoisett, Mass., and of Olav Belsheim, Oslo, Norway, sold by 
their order; property of the estate of the late J. L. Ketterlinus, St. Augustine, Fla., sold by order of the 


executors; from other estates and collections. Works by celebrated masters chiefly of the seventeenth and 
eighteenth centuries, including: 


Frans Hals: Two Singing Boys. Painted about 1630 Corot: Dante and Virgil, and Batelier au Bord d’un Etang 
Collections of Albert Levy, London, 1876, and of Baron de Three Landscapes by Daubigny » Fromentin: The Chase 
Beurnonville, Paris, 1881 » Exhibited at the Metropolitan Ziem: Moroccan Marine r Millet: Head of a Boy 
Museum of Art in the Hudson-Fulton Celebration, 1909 Cazin: Moulins a Vent + Schreyer: Arab Warrior 
Recorded in works by Dr. Valentiner, Dr. von Bode, Portraits by Nattier, Hudson, Reynolds, Stuart 

Professor de Groot, and others Van Dyck: Head of an Apostle » Brouwer: Tavern Interior 
DavidTeniers the Younger: River Landscape with Figures Landscapes by Van Goyen, Guardi, Lorrain, Robert 
George Romney: Mrs. Charlotte Williams Blakelock: Moonlight + Manet: Two Roses in a Vase 

Thomas Gainsborough: Portrait of a Gentleman Del Sarto: Holy Family with the Infant S. John 

in a Green Coat A Group of Significant Italian Primitives 


ILLUSTRATED CATALOGUE FIFTY CENTS 


Exhibition Daily Commencing Saturday, December 29th » Weekdays from 9 to 6 * Sunday and January 1 from 2 to 5 


AMERICAN ART ASSOCIATION—~ANDERSON GALLERIES-INC 
Public Sales of Art & Literary Property « Private Catalogues » Appraisals for United States & State Tax, Insurance, & Other Purposes 


MADISON AVENUE «© FIFTY-SIXTH ¢o FIFTY-SEVENTH STREET »- NEW YORK CITY 


HiraM H. ParKE, President Otro BERNET, Vice-President ARTHUR SWANN, 2ND Vice-President 
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LITERATURE AND ART 
The and 


coated culture on popular art apprecia- 
apt to be 


influence of fiction 


Sugar- 
tion is underestimated by 
and 
Those who labor in the higher aesthetic 
altitudes have to a 


earnest art historians lecturers. 
de- 
but 


general 


certain extent 
scended from 
the mental 
public still 


mystery. A 


their ivory towers, 


processes of the 
remain less of a 
that attains 
wide circulation may cause a veritable 


landslide of 


more or 
single novel 
an artist who 
suddenly becomes a symbol of wild es- 


interest to 


and dramatic 


to people who seek 


cape, freedom suffering 
from the 


meek submissions of their daily lives. 


release 
Certainly it must have been the 
vogue for Irving Stone’s fictionized life 
of Van Gogh which made Baltimoreans 
gather in eager throngs 
“Hospital Garden at Arles” 
by Washington 


before 
from near- 
during 


of Masterpieces of French Painting 
at the Museum. For, despite’ the 


many difficulties attendant upon secur- 
ing important works from abroad, the 
Baltimore Museum was honored by the 


loan of a group of superb paintings 
from the Louvre. Washington, as we 


all know, is a mere hour’s jaunt from 


Baltimore. Paris, in these times of de-| 


pression, is not only a long journey, 


but an expensive one. Furthermore, 


were it not for some sudden focussing | 


of interest upon Van Gogh and his work, 
the mere prestige of visiting foreign 
would alone have been 
sufficient to make them the overwhelm- 
ing feature of the show. The Van Gogh 
painting, it is true, is a fine example, 
splendid in color and design, but it is 
ironical that a novel far inferior to 
Meier Graefe’s profound and fascinat- 
ing study, should from the 
point of view, distract public attention 
from great paintings which are scarce- 
ly likely to return again in the near 
future. 

However, it is not the novel alone 
which exerts a strong influence upon 
the mind of the populace. Art books, 
written with a strong flair for journal- 


masterpieces 


the | 


the exhibition | 


popular | 


ENGHIEN TAPESTRY 
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FIRST HALF OF THE XVITH CENTURY 


One of the large number of rare tapestries in the collection of the 


lib- 
erally spiced with clever phrases, can 

Bible to 
wandering 


istic and controversial values and 


veritable 
feel 
quagmires 


become a esthetic 


those who themselves 


in cultural beyond their 
depths. The books of Thomas Craven, 
with their plausible interweavings of 
aesthetic fact and fancy, presented in 
la style richly sprinkled with literary 
red 


pepper, are the most striking in- 
stance of volumes which exert far too 
strong an influence upon minds ill- 


equipped to test their validity. Aesthe- 
| ticians and art historians are, we free- 
dull as 
writers. Fictionized lives of artists, such 


ly admit, often needlessly 


as the Stone book, are quite innocent of | 


|intrinsic harm. They merely afford 
| striking instances of the wide influence 
exerted by our circulating libraries 


and Book of the Month club when art 


Such volumes as Craven's, on the other 
hand, with their specious air of author- 
ity, definitely give to many otherwise 
admirable people, a second hand view- 
|}point full of handy 
| values for those embarrassing moments 
|}when a cocktail party goes 
it’s just impossible to 
| Murad. 


conversational 


and 
for a 


arty 
reach 





CHICAGO 


The Art 
gift from 


Institute has received as a 
Mrs. Charles Netcher in 


ber of rare and interesting objects for 
the Department of Decorative 
according to the current Bulletin. A 
|group of English porcelain figurines in- 
cludes three Derby examples dating 
from about 1790 and celebrating the 
Tour of Dr. Syntax. In the field of 


Leverhulme, while a group of small 
the varied period styles of France. Fur- 
| ther details of the gift will be released 
'when the pieces are put on exhibition. 





eit 


suddenly springs within their province. | 


memory of Charles Netcher II a num-| 


Arts, | 


ladies’ bureaux are representative of 





Napoleon Letters 
Sold for £15,000 
In Sotheby Auction 


LONDON.— The 
318 letters which Napoleon wrote 
to the 
brought 


collection of 
Marie Louise 
£15,000 in the 
Sotheby’s on December 17. 
one-half 
the bidding, which 
closed with the entire collection 
going in one lot to the firm of 
Mages Brothers for the French 
government. It is claimed by ex- 
perts that the price at which 
these letters were obtained is ex- 
tremely low, as the value is es- 
timated as between $200,000 and 
$300,000. The letters have been 
the of the 
Nationale, where 
they will be placed on exhibition 
after the New Year. 


Empress 
sale at 
Only 
minutes suf- 


three and 


ficed for 


secured for archives 


Bibliotheque 
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CORRESPONDENCE 
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December 14, 1934. 
Drarn Mk. FRANKEL: 


On the part of the Women’s Division 
of the Architects’ Emergency Commit- 
|tee, I beg to acknowledge receipt of 
your check for $500.00 as its share of 
| the receipts of the Fine Arts Exposition 
| from December 3rd to 8th inclusive. 
| On the part of the committee, I wish 
|to thank you sincerely for your hearty 
cooperation with our work, and further 


XVIIIth century furniture is one of |t® 48sure you that these funds will go a | 
a set of Chippendale side chairs, for-|'0"8 Way towards relieving) the still | 
merly in the collection of Viscount |2cUte distress among the members of | 


| the architectural profession. 
Sincerely, 


(Signed) ETHEL POST 


SMITH 
Mrs. Lucian E. Smith, Secretary. 


| Paris; 


A. 8. Drey Galleries. 





: Obituary 


JULIUS BOHLER 


Julius Bohler, father of Julius Boh- 
the Bohler 


and Steinmeyer, died in Munich on De- 


ler of well-known firm of 
cember 1 after a long illness. He was 
in his seventy-fifth year. Herr Boéhler 
first established himself as a dealer in 
furniture and later branched out into 
the fine arts, laying the foundations for 
the firm with which his son is now con- 
nected. His own private collection of 
Italian paintings and bronzes was nota- 
ble. He was buried on his Starnberg 
estate, where he had for many years 
entertained as his guests the leading 
scholars and the 


connoisseurs of art 


world. 


P. R. CRAFT 


Percy Robert Craft, R. B. C., R. C. A., 
British painter, died in London recent- 
ly, at Mr. 
Craft received art education at 
Heatherleys and at the Slade School, 
studying under E. J. Poynter and Pro- 
fessor Legros. His work has been shown 
at the Royal Academy; the old Salon, 
the New the Walker 
and in provincial ex- 
hibitions. Well known as an organizer 
of art exhibitions, Mr. Craft was the 
secretary and _ part 
tounder of the Imperial Arts League; 
the first honorary organizing secretary 
of the Passmore Edwards Art Gallery, 
Newlyn; organizing secretary of the 
Royal British Colonial Society of Art- 
ists; and honorary organizing secretary 


|of the Fine Art Section of the British 
Empire Trade Exhibition, Buenos Aires, 
"1931. 


the age of seventy-eight. 


his 


Gallery; 


Gallery many 


first honorary 
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IT SEEMS THAT 





ond 
The 
the 


English Lords are contemplat- 


ing generous program of permit- 
ting paintings in the National Gallery 
to be loaned to exhibitions abroad. The 
bill, 


ment, 


which is promoted by 
the 
the 


the f£overn- 


is at moment getting a first 


reading in Upper House. This 
gesture on the part of the British 
the 


erosity of the Louvre in lending paint- 


SOvV- 


ernment, following hard on gen- 


ings to this country, and seen in rela- 


tion to tendencies in the economic 
world, seems to point to a reversal of 
objects of 


the 


policy with regard to eX- 


change. We are likely in near fu- 


ture to have to sit at home and spin 
manufacture our 
shall 
have the advantages of an international 
No 


may be in 


and 
but at 


our own clothes 


own perfumes, least we 


experience in art. matter how re- 


stricted we the matter of 


physical things, our culture bids fair 
to be all-embracing. 


* » 


Even a career in modern art does not 
offer quite sufficient adventure to hold 
the undivided attention of its sponsors, 
For Philip Johnson, who achieved ma- 
jor renown at the Museum of Modern 
Art through dramatizing the aesthetics 
of bath tubs and Monel metal sinks, 
has apparently abandoned the advance- 
ment of American culture for the thrills 
of the political arena. Companioned by 
his friend, Alan Blackburn, also of the 
Museum staff, Mr. Johnson is leaving 
tor Louisiana for an intensive study of 
the rather baffling technique of Mr. 
Huey Long. 

It appears that the pair are prepared 


to observe the spectacular Mr. Long 


with as dispassionate a scrutiny as 
they would give to a dubious Van Gogh 
ora refrigerator vaguely straying from 
the pure tenets of functional design. 
“We are entirely neutral about Huey 
Long,” Mr. Blackburn told a Times 
reporter, “. . . We feel that there is too 
much emphasis on theory and intel- 


lectualism. There ought to be more 
emotionalism in polities. ...’ This ap- 
parently bears out our suspicions that 


machine age art can pall on even its 
most earnest devotees after a certain 
length of time. And Mr. Blackburn 


echoed just our own simple sentiments 
to the Times reporter, when he re- 
marked: “After all, life isn’t intellec- 
tual. I think that what people want to 
do is eat, sleep and play.’ But what 
with the new tax on any dinner over a 
dollar, even the innocent pleasures of 
food are becoming difficult. 
aK ~ ~ 
A printer’s error last 
column has caused considerable trou- 
ble for some of our readers. The an- 
nouncement of the publication of a 
Dictionary of Pronunciation of Art- 
ists’ Names carried the information 
that it would appear under the aegis 
of the “Institute,” which led some in- 
terested purchasers to phone practical- 
ly every institute in The Art Annual in 
pursuit of the dictionary. With all due 
apologies, we state here and now that 
the Art Institute of Chicago is the 
guardian angel of this worthy project. 


week in this 


 . 


In this country it’s the doctors who 
go in for art as relaxation. In England, 
the clergymen reveal artistic leanings, 
and as The Daily Mail remarks, some 
of them lean more than others. At the 
recent Society of Parson Painters’ Ex- 
hibition in London, the obvious trends 
were towards watercolor renderings of 
Scottish hills, Swiss mountains, Italian 
lakes and Cornish harbors. Relatively 
sate subjects for the clergy, we submit. 

* * * 


The Art Institute of Chicago is pre- 
occupied with shoes. A large portion of 
the current Bulletin is concerned with 
the additions made to the Mrs. J. Ogden 
Armour Collection of Footwear, while 
|}a news letter from the Institute, which 
| outlined the plan for conducting groups 
and individuals on a tour of European 


lart galleries by means of illustrated 
|lectures, stated with the assurance 


borne of painful experience that this 
was the only tour of foreign museums 
which might be undertaken without 
“sensible shoes.” The itinerary calls for 
| stops in Paris, London, Munich, Vienna, 
| Florence and Madrid, under the per- 
|sonal direction of Miss Helen Parker, 
| Head of the Department of Museum In- 
struction, and one of the major guaran- 
tees is “no Museum fatigue.” 
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English Paintings 
Of Great Period 
In Seasonal Show 


(Continued from page 3) 


the cold and 


that 


consequent 
afflict the 


economical compatriots of today. 


goose-flesh 


shivers less wise and 
more 

rhe 
ter of John, 4th Duke of Bedford, mar- 


3rd Duke of 


subject of the portrait, a daugh- 


ried George, Marlborough. 


She sat for her portrait to Reynolds 
about 1787-88. It was the youngest son 
of this marriage who was made Lord 
Churchill in 1815, doubtless for ser- 


vices rendered to his during 


country 
the Napoleonic wars. The painting re- 


mained in the family for many years, 


finally leaving the home of Lord 
Churchill of Cornbury Park, Oxford- 
shire, for the collection of George 
Gould, whence it came into the pos 


cession of the Howard Young Galleries. 
The 
of both 


work appears in the publications 


Armstrong and 


Graves, and 


was included in the exhibition which 


the Galleries loaned to San Francisco 


in June, 1933. 


Reynolds, today as in 
highest honors with his brilliant con 
temporary, Gainsborough. Both claim, 
however, sufficient popularity to indi- 
cate that each has penetrated some se- 
cret essential to a wide appeal. It is, 
perhaps, the amazing and mas- 
terv revealed in every canvas of Gains- 


life, vies for 


ease 


borough that accounts most readily for 
this fact. But beneath the surface 
there is more. There is an elusive qual- 
itv about Gainsborough’s art, a feeling 
that more is indicated than is actually 
expressed. This is what we today call 


ssychological subtlety. Take, for in- 
stance, his painting of Mary, Lady 


Erne and Henrietta Maria, Viscountess 
Dillon, formerly in the collection of Sir 
Charles Tennant. Here one is given an 
insight into the characters of the two 
ladies such as Reynolds would never 
reveal, for he was not interested in 
these things as much as in the building 
up of a moving symbol of greatness. 
Gainsborough often lent his hand to 
the same purpose, but there is not an 
equal quality of conviction and hence 
the emphasis in such works is more on 
externals. But in the portraits on view 
in the current exhibition all the art- 
ist’s gifts have been called into play. 

The two sisters obviously appealed 
to the artist, and in these pre-Freudian 
days he was nevertheless quick enough 
the affectionate ties which 
bound the two together. One can easily 
imagine from the delicate droop of the 
sensitive head of Lady Erne how great- 
ly she must have mourned the early 
death of her sister and friend, the 
Viscountess Dillon, on whose stronger, 
firmer personality she so evidently re- 
lied. Mr. W. Roberts has unearthed a 
little literary data on the later career 
of Lady Erne, in a letter from the Hon. 
Mrs. Hervey in 1777-78 to Mrs. J. T. 
Foster, quoted in Vere Foster's The 
Two Duchesses, 1898. Mrs. Hervey says 
that Lady Erne was “bien repandu 
dans le monde et parfaitement bien 
recu, yet I don’t think her at all happy 
and I fear, though she does not say it, 


to sense 


“CAROLINE, DUCHESS OF MARLBOROUGH” 
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Included in the exhibition of masterpieces of English XVI1ith century art 
now on view at the Howard Young Galleries. 


of paint;a delicacy of brushwork that 
is in itself sufficient to distinguish his 
art from that of his contemporaries. 
He is, moreover, at his best not con- 
fined by the limitations of the subject; 
he goes beyond it. The present paint- 
ing, for instance, resembles in_ its 
treatment that of a landscape, the form 
of expression in which Gainsborough 
was most interested. The pearly paint- 
ing of the dress functions as if it were 
a sheet of moonlit water against a 
background of rich brown trees and 
vista of green to che left. Mr. W. Rob- 
erts concludes that the portrait 
painted for Gainsborough’s patron, 
Lord Mulgrave, in whose family it re- 
mained until sold by the Marquess of 
Normanby, of Mulgrave Castle, a few 
years ago. It was shown in the Century 
of Artists’ Memorial exhibition in 
Glasgow in 1888. 


was 


Scotland in the XVIIIth century pre- 
sents a very different picture. Here, 


Lord Erne keeps his usual restlessness | too, the family hold is strong. But it 


and discontent, and though he requires 

more society more than anybody, is 

constantly running away from it.” 
There is in Gainsborough’s handling 


OO 


——OOOOO — 


is a strength rooted in long tradition, 
unmixed by the new titles which flood- 
ed England under the Stuart regime. 
The head of the clan or individual fam- 





ily derived his power, not from himself, 
but from God. And God in Scotland 
meant the God of John Knox, with 
whom no compromise could be con- 
sidered. Turning, therefore, from 
Gainsborough and Reynolds to Rae- 
burn, one is at once conscious of a dif- 
ference in approach. The landscape 
background is not only dimly reminis- 
cent of any Scotch loch, drenched in 
the rays of the setting sun, but the peo- 
ple themselves have a directness and 
simplicity very different from the luxu- 
rious representatives of the English 
aristocracy. Colin Mackenzie, Esq., of 
Portmore, whom Raeburn depicts dark- 
ly garbed and seated iooking out direct- 
ly at the visitor, is a worthy scion of 
his family, and his portrait has been 
cherished by his issue until, through 
marriage to a Miss Mackenzie, it came 
into the hands of D. J. W. Dundas, and 
was acquired from him by the Howard 
Young Galleries. 

The companion portrait of Mrs. Mac- 
dowall, née Miss Graham, of Airth Cas- 
tle, Stirlingshire, is even more marked 
by simplicity. Although probably un- 
known to one another in life, Mrs. Mac- 
dowall and Colin Mackenzie, through 
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the agency of Raeburn, constitute an 
admirable pair. In marked contrast 
with these, is the portrait of a young 
Hussar, in full uniform. Rarely does 
Raeburn expend so much care on ex- 
ternal details of apparel as here; but 
undoubtedly the young man’s unde- 
niable pleasure in his own appearance 
overcame on this occasion the Scotch- 
man’s inherent distrust of gala attire. 
As a painter Raeburn shares in the vir- 
tues of his time, and while he is often 
excelled in the matter of brilliance, his 
are the solid qualities that enable him 
to maintain an extremely high level of 
performance, 

Lawrence usually introduces us to 
the world of the professional painter, 
but in the case of the Calmady chil- 
dren the happy nature of the subjects 
seems to have inspired him with genu- 
ine pleasure. Lord Gower in his book 
on the artist says that Lawrence’s 
usual price for two small heads was 
two hundred and fifty guineas. But in 
this since these lovely children 
had a special appeal to the painter, he 
made the figure two hundred guineas. 
This was afterwards reduced to one 
hundred and fifty pounds “for two little 
heads in a circle and some sky.” Law- 
rence first made a rapid sketch and 
Mrs. Calmady was so pleased with it 
that he made her a present of this ini- 
tial version and began again. Then the 
irtist painted the picture now in the 
Howard Young Galleries. This study he 
kept for himself, with the result that 
it was sold at auction after his death in 
1830. The finished work, which Mrs. 
Calmady finally received, is now in the 
Metropolitan Museum. 

One can easily imagine that the visit 
of a portrait painter of Lawrence’s 
charm would give as much pleasure to 
children as would that of a distin- 
guished physician in morning coat and 
top hat in Edwardian days. The occa- 
sion undoubtedly brought forth all the 
liveliness of the sitters, and the very 
natural pose of the pair creates a com- 
position of great charm. Lawrence 
ubandoned his brush to the joy of the 
moment, sweeping in with a few free 
strokes rosy cheeks reminiscent of 
Rubens. The cream, rose and blue em- 
ployed, sweet in themselves, are saved 
from any cloying by some enchant- 
ment achieved by the artist. 

At times an excellent painter of men, 
Romney has contributed to the exhibi- 
tion a portrait of Edward Nevinson, 
Esq., of Carlisle, which has that di- 
rectness of approach so characteristic 
of the artist. Shown in the Old Mas- 
ters’ Exhibition at Burlington House in 
1893, this work will be found discussed 
in Ward and Robert’s well known 
volume. 

Hoppner at his best is always worthy 
of the company of his great contempo- 
raries. And if we do not find him so 
often represented in fine collections of 
English art of the period, it is because 
the reaily fine examples of his work 
are hard to come by. In the present ex- 
hibition, for instance, the private col- 
lection of Mr. Howard Young has been 
raided to provide the portrait of Sir 
John Osborn, M.P. Like most members 
of that august assembly, there is an 
admirable solemnity about this sub- 
ject, to which Hoppner does great jus- 
tice. The rather youthful face is ex- 
cellently set off by the dun colors for 
which the artist shows a partiality, 
while the assured execution of the 
painting seems to indicate a sympathy 
between Hoppner and his sitter. 

While the paintings discussed were 
our peculiar favorites in the exhibition, 
it would be unfair to both the galleries 
jand the public not to mention other 
{paintings which, in many cases, are 
here shown for the first time in Amer- 


case, 


HOPPNER 
RAEBURN 


| “Romanticism 


ica. It is, after all, some four years 
since we have been shown paintings of 
this quality, in a field that claims a 
popularity not accorded to every phase 
of art. In addition to the double por- 
trait of Lady Erne and the Viscountess 
Dillon, Gainsborough is represented by 
a portrait of Mrs. Collins, who was the 
maternal aunt of Frederick, 16th Lord 
Saye and Sele. This lady has for us an 
especial interest owing to the fact that 
the painting comes from Castle 
Broughton in Oxfordshire, the seat of 
the Saye and Sele family, and one of 
the most beautiful old fortified houses 
in England. Much could be written 
about the family and its part in Eng- 
lish history; but about Mrs. Collins 
there is, we regret, little to relate 
beyond the fact that she married an 
unknown naval man and apparently 
left no children. By Gainsborough also 
is a coast scene, concerning which Mr. 
W. Roberts makes some interesting de- 
ductions. The description, this author- 
ity finds, tallies with that of a canvas 
in the collection of Samuel Rogers, the 


banker-poet, in the mid-XIXth cen- 
tury. This work, which was later 
to pass into the ownership of John 


Dillon, was exhibited at the 1857 exhi- 
bition of Art Treasures in Manchester 
and was eventually sold at auction in 
1869. Another work by the same artist 
is a landscape formerly in the famous 
Normanton collection. 

It is almost unnecessary to add that 
these paintings, as well as coming from 
most distinguished sources, are dis- 
cussed and illustrated in the many vol- 
umes by leading authorities on the art 
of the period. 


ROCHESTER HOLDS 
UNUSUAL SHOW 


ROCHESTER. 
the 


The second exhibi- 
1934-1935 The 


Memorial Art Gallery brings to Roches- 


tion of season at 


ter an unusually varied and stimulating 
event. Under the title of 


Contrasted 


“48 Living 


Americans in Groups,” 
well-known personalities 
as well as by comparative new-comers 
to the contemporary painting world 
have been carefully chosen and ar- 
ranged in contrasted groups or pairs 
having similar subject matter treated 
both from entirely different viewpoints 
or technique. The exhibition thus offers 
the lay visitor unusual opportunity of 
studying the various modes and man- 
ners current in American art today and 
allows him to compare and contrast dis- 
tinctive painter personalities of con- 
servative as well as modernist leanings. 

The educational value of an exhibi- 
tion event of this sort is clearly ap- 
parent. In no more effective way are 
the varied tendencies adopted by the 
American painter of today quite so 
clearly brought out as in this juxta- 
position of opposed aims and methods. 
The final judgment lies in the appreci- 
ation and reaction of the visitor. 

All of the modern trends in painting 
are represented since the broken color 
theory of the Impressionists upset the 
brown-toned palettes of the XIXth 
century. A few of the contrasted group 
headings give one an idea of the scope 
of the exhibition—‘Dramatic Narra- 
tion—Expression versus Suggestion,” 
“Static versus Kaleidoscopic Motion,” 
“Pattern versus Form,” “Progression 


paintings by 


from Realism to Sur-realism,” “From 
Broken Color to Flat Area,” “The 
Social versus the Esoteric,” and 


Literalism—tTradition- 
alism.”” The exhibit will remain on view 
until January 6. 
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Many New Works 
Added to Holdings 
Of Drey Galleries 


Contiued from page ao) 


ished in Europe during the period circa 


1200. when civilization was theoretical 


ly in the Dark Ages. Men and myth 
ical animals moving in a rhythmical 
frieze through the bold bendings otf 
Romanesque leaf forms manage within 
their narrow confines to suggest the 
entire spirit of the faraway era in 
which they were so patiently traced 
And then, among the enamels in the 
shelf below, there is an oval piece 
painted with a portrait head, which 


in its simplifications and brilliant colo 
reminds one strangely of the art of Van 


Gogh. From another chest, one of the 
few signed specimens by Jean Peni- 
ecaud I is brought forth, a “Flight into 


Egypt” after Diirer, all in lustrous 
grays that have the shimmer of silver 

Closing the chests and cabinets, at- 
tention wanders naturally to the sub- 
dued golden sheen of a Polonaise rug, 
hung above a table where old Venetian 
books in gayly polychromed bindings 
the 


Renaissance table. They, 


contrast strongly with lustrous 
walnut of a 
too, suggest still other rich and fasci- 


nating chapters in the expressiveness 
attained by anonymous artists of the 
great eras in the decorative arts. Cross- 
ing the threshold into the next room, 
I lingered for a long time before the 
Enghien tapestry illustrated in this 
issue. The design is amazingly rich and 


yet so precise and balanced that the 
rising crescendo of the great curled 
leaves and fanciful birds is held in 


taut perfection within the Renaissance 
colonnades and great side pillars, heavy 
with fruit and flowers. 

Passing into the sculpture room, 
there are various marbles, terra cottas 
and bronzes which reveal characteris- 
tic expressions of the Renaissance. On 
either side of a massive chest there 
are two kneeling angels by Benedetto 
da Maiano which have a serene devo- 
tional quiet flowing through every line 
of the bodies and drapery. Opposite, 
there are two charming amorini, one 
by Simon Bianco, the other by Maiano, 
sparkling with that playfulness and 
gay desire to express the mischievous 
spirit of love, which blossomed forth 
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CARVED IVORY PYX 


FRENCH, ABOUT 1200 


1 very rare specimen in the collection of the A. 8. Drey Galleries, which has 
been published by Falcke. 


in the Renaissance after long suppres 
sion. Among the smaller pieces there 
is a Flemish XVIth century bronze of 


a nude woman. It is one of those little 
figures which one turns about again 
and again, admiring the play of light 
over every surface. 

Majolicas from Siena and Florence 
are to be found in the cabinet flanked 
by the Maiano angels. The early vase 
from Florence, illustrated in this issue, 
is an amazing document of the first 
chapters of this branch of ceramic art. 
And in the central bird motif with fe- 
male head one sees quite as clearly as 


in the textile field how trade routes 
brought the phantasies of the Near 


East to the leading art centers of Italy. 
Another very early majolica of Sienese 
provenance, which was formerly in 
the Morgan collection, bears a profile 
of Frederica da Urbino, immortalized 
for every art lover in the portrait by 
Piero della Francesco. 

Paintings comprised the next section 
of my exhibition. As I sat comfortably 
in the sanctum sanctorum, works of 
almost every school were brought forth 
from some mysterious, but not too dis- 
tant storage chamber. Two primitive 
German examples appealed to me espe- 
cially because of their subtle qualities. 
The earliest is the “Christ in the House 
of St. Simeon,” circa 1470 which we re- 
produce .in this issue, reflecting so min- 
utely f orthis modern age the life and 
customs of a rich Gothic household. The 
artist, with his sure instinct for masses 
of pure color against the quaint perspec- 


tive of the gray walls and buff furni- 
ture, vivifies the period in a way that 
any historian might envy. If the state 


of the cutlery industry made it impos- 
sible for even a wealthy citizen to place 
more than one knife on the feast table, 
children were just as curious as they 
are today and peeped into the room 
they had been forbidden to enter. If 
silver plates were set out for the serv- 
ing of the pheasant, there must also 
inevitably be the homely touch of the 
long hand towel hanging by the wash 
basin, strangely pierced with Gothic 
traceries. 

In a portrait by the Master A. G., 
dating from circa 1535, the realism and 
the poetry of the German artists blend. 
An excellent and observant psycholo- 
gist has traced the features and expres- 
sion of the man with garlanded 
hair, but in the hills, castles and crags 
in the background, poetry appears un- 
abashed. The landscape is bathed in 
that blue-green shimmer which the 
Flemish painters loved so deeply. And 
if Cranach has ever seemed to you al- 
most as repetitious in his types as some 
of our modern society portraitists, the 
little painting in the Drey collection is 
quite sufficient to a'ter that opinion. The 
nude woman and the amorino against 
the black ground have a delicacy and a 
gravity that are utterly charming. 

Among the Flemish paintings there 
is a Pieter Breughel, fully signed and 
dated 1610, in which the deathless leg- 
end of the Pied Piper of Hamelin is 
told with unflagging gusto. Village and 


rose 


+1) a 
Viliagzers, 


and the throngs of brightly 
lad children unite into that vibrant 
simplified patterning of mass and tone 
which no other descriptive artist 


attained 


has 
evel 

\ single Dutch painting joins the ex 
hibition roster. It is a landscape by 
Cuyp, all in tones of melting gold, fad 
ing into passages of silver in the 
cious sky. It is a work to make 
that the XVIIth century mas 
the Low Country often trans 
cended their conscientious preoccupa 
tion with reality. If they escaped from 
the solemnity of their earth-browns and 
greens, lyricism could be theirs for the 
asking 


spa 
one 
realize 


ters of 


Paintings that are surprises also fig- 


ure in our concept of an ideal art ex 
hibition. And certainly nothing could 
be much more of a happy departure 


from the expected than Dr. Drey’s “St. 
Lawrence” of the XVIIth century Span 
ish school, which, he believes, is prob- 
ably a work of Zurburan. There isn’t 
even a tincture of sentimentality or 
drama in this full length figure placed 
in such subtle relation to the long 
sweep of sky, against which little 
leaves and grasses throb up delicately, 
with a touch that is almost Chinese. 
And despite the textural beauty of the 
garnet red chasuble and the tender 
modeling of the face, it was the sur- 
prise of these perfect grace notes in an 
era of aesthetic loud pedaling, which 
aroused my special admiration. 
Several remarkable cassone panels 
of glowing color; a “St. Stephen” by 
Crivelli with its sculptural firmness en- 
hanced by subtle tonalities, and seven 
Guardis, alive with this master’s inimi- 
table touch, give some indication of the 
scope and quality of the Italian paint- 
ings. A Tintoretto painted in 1548 de- 
serves special mention both because it 
is one of the artist’s very few dated 
works and because of the mastery dis- 
played in the treatment of the long 


black robe, a brilliant piece of mono- 
‘hrome painting. But somehow, I en- 
joved even more the little panel by 


Veronese in which this master of rich 
and sumptuous scenes draws closer to 
us in the informality of intimate paint- 
ing. This little scene of lovers in a land- 
scape is one of a series done by the 
artist for the Villa Maser. The land- 
scape, the figures, the dogs,—all have 
a casual nervous vitality. 

XVIIIth century art with its caprices 
and delicacy forms the ideal finale for 
an art exhibition that has ranged over 
the centuries. The room that is devoted 
to the art of the Louis XV and XVI pe- 
riods subtly expresses the evanescent 
charm of these eras. A pale gray table 
with carved festoons seems to empha- 
size the mellow tones of the tapestry 
covered chairs; a garniture with gay 








JOHN 


VevY . 


GALLERIES 


INC. 


PAINTINGS 


ONE EAST 57th STREET 
NEW YORK 








/TON-YING 


| & COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 





5 East 57th Street 


Third Floor 
NEW YORK CITY 














Antiques 


of Distinction 








Furniture, Tapestriés 


OLD MASTERS 







Kunsthaus 


MALMEDE 


COLOGNE/Rh. 
33 Sachsenhausen 





Saturday, December 22, 1934 


Chinoiserie decor framed in ormoly 
lends its playful note to discreet ele. 
gance. In the vitrine, where the rococo 
figurines deservedly live a_ sheltered 
life, | found a pair of lovers done jy 
Nymphenburg, where the indolent ga}. 
lant beneath his baroque scrollings has 
been deemed worthy of the most spirited 
expressions of the potter’s art. A young 
princess, her hair decked with thoss 
perishable porcelain flowers so beloved 
by the XVIIIth century, also shows the 


charm of the work produced in the 
great porcelain manufactories before 
the modelers went in for more or legs 


standardized mass production. Last, but 
certainly not least in the XVIIIth cen- 
tury roster is a lovely little Fragonard, 
in which the master’s special grace 
finds perfect happiness within the con- 
fines of small space. 


WAUGH AWARDED 
POPULAR PRIZE 


PITTSBURGH.—Frederick J. Waugh, 
well known American marine painter, 
has been awarded the Popular Prize of 
hundred dollars for his 


two painting 


“Tropic Seas,” in the 1934 Carnegie In- 
stitute International Exhibition, accord- 


ing to an announcement made re- 
cently at the Institute. This is the tenth 
popular prize to be given in connection 
with an International and the first time 
that the vote has been cast for other 
than a portrait or portrait group. 

The closest competitors of the prize 
painting, in the order of their prefer- 
ence, were : “Green Pyjamas,” by Leo- 
pold Seyffert; “Dinner for Threshers,” 
by Grant Wood; “Portrait,”’ by Bernard 
Boutet de Monvel; “Bavarian Land- 
scape,” by Georg Schrimpf; ‘Portrait 
of Mlle. Colette de Jouvenel,” by Moise 
Kisling; “Jilliam,” by Gerald Brock 
hurst, and “Miss H,” by Kyohei Inukai, 
Of the jury awards, “Bavarian Land- 
scape,” by Franz Lenk, and “Enigmatic 
Elements in Landscape,” by Salvador 
Dali, received an appreciable number 
of votes. 

Pittsburghers are familiar with the 
work of Frederick J. Waugh, as he has 
been represented in practically all the 
Internationals. “Tropic Seas” jllustrates 
the artist’s skill as a marine painter. 
He has captured the elusive effect of 
sunlight shining through green sea wa- 
ter most effectively. There is a Vigor 
and clarity about the canvas that sug- 
gests clean, wide sweeps of rocky coast 
and brilliant tropical sunlight. 

The award of the popular prize was 
based on the votes of the visitors to the 
exhibition during the two weeks of No- 
vember 18 to December 2. 
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STIEGLITZ 


‘ > a 2) 

An American Place 
The current exhibition of photo- 
eraphs by Stieglitz at his own gallery 
represents a broken vow, we are in- 


formed at the outset by his catalog 
notes. The curiosity which last sum- 
mer led Mr. Stieglitz to make fresh 


prints from a group of old negatives 
opened the way for a comparison be- 
tween his earliest work and that of 
recent years, and he could not 
offering to the public a glimpse of the 
terminals of his career. Thus we have 
a group of photographs from the pio- 
neer days of 1884-1896, presenting just 
such subjects as the amateur snapshot 
devotee of today makes his prey as he 
tours through picturesque European 
villages. There are the peasant 
tumes of Italy and Germany, Venetian 
wells and Venetian canals, glaciers of 
the Swiss Alps and all the other scenes 
familiar to us these many years 
through illustrated travel books and 
the albums of much-traveled friends. 
But Stieglitz did this work when the 
camera was in its infancy and pro- 
duced with the meager means at his 
disposal such superlative results that 


resist 


CcOos- 


even the resources of today’s perfected | 


mechanisms have failed to surpass 
their excellence. Such prints as “Sun 
Rays, Berlin,” with the extremely ef- 
fective interior lighting will always re- 
main a source of wonder to those who 
know the limitations of last century’s 
photographic equipment. 

More significant, however, in the 
light of art, is that Stieglitz was what 
one critic pithily characterized as “al- 
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ways ahead of his time in feeling what 
was in the air.” Thus, in an era when 
painters were busily engaged in trans 
ferring to canvas the external realities 
around them, Stieglitz achieved the 
same end with his camera, thereby 
demonstrating the futility of all their 
“imaginative” creations. 

In the group of photographs dating 
from 1924 to the present, we discover 
a new line of action. But the spirit be- 
hind it is not very different from that 
which motivated Steiglitz’ early work. 
Once having sensed the magic of the 
camera, he determined to realize its 
fullest potentialities without bursting 
its inevitable bonds. “Back of Little 
House,” done only last year, transmits 
in a single picture the textural qualities 
of splintered wooden plank, weathered 
chimney brick, metal weather vane 
and the brittleness of twigs stripped 
of their summer foliage. The series of 
dead trees, shown 
either in intricate tracery against ever- 
green backgrounds or in the unrelieved 
labyrinth of their own bare branches, 
and such subjects as those of grass and 
frost show how far afield Steiglitz has 
wandered from the pictorial topics of 
former years, at the same time relig- 
iously clinging to the capturing of 
beauty, whether it be surface or inner 
structure. It is the imagination of the 
artist which has led him to divorce 
himself still further from the conven- 
tionally lovely to the starker implica- 
tions of New York skyscrapers and 
roof tops and to such subjects as the 
bare kitchen doorway scene with only 
a single shaft of sunlight to hold the 
eve, 


Several portraits of Georgia O’ Keeffe 
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IN NEW YORK 





and others, together with a group of | 
“Equivalents,” which are interesting 
yet marked by that same air of virtu- 
osity which clings to unaccompanied 
violin music, however expertly per- 
formed, are also included in the exhi- 
bition. The show is not intended to be 
a retrospective in any sense, but it fur- 
nishes interesting material on the evo- 
lution of the leading American artist- 
vhotographer.—J. R. 


THURBER 


Valentine Gallery 

It is difficult for me to approach 
Thurber’s first art exhibition in the 
true critical spirit. For one of his arti- 
‘les in the “My Life and Hard Times” 
series in The New Yorker relieved me 
of an inferiority complex of nearly fif- 
teen years standing. Never before had 
I heard anyone confess to identical suf- 
ferings with high powered microscopes, 
nuclei, cell walls, spirogyra and all the 
other mysteries of Required Botany. | 
The case was identical except that | 
Thurber meekly submitted to another 
year of torture, while I just made 
funny versions of the things I was sup- 
posed to be seeing, and somehow got 
by with a “poor.” 

However, despite this initial bias in| 
Mr. Thurber’s favor and a long period 
of purely spontaneous enjoyment of 


both his linear and verbal humor in 
the pages of The New Yorker, I set 
bravely out to analyze the aesthetic 


mysteries of his drawings. The exhib- 
itor’s art training con:isted mainly, as| 
we learned last summer from Fortune, 
in scribbling figures on the backs of 
envelopes while waiting to get a tele-| 


|of evenings 





phone connection. Nor is it hard to un- 
derstand why discerning friends found 
it difficult to explain the humor and 
merit of these opi to a business man- 
ager used to the crisp technique of our 
leading cartoonists. Thurber’s lamps 
and picture frames always have a wig- 
gly, uncertain line. And the firmer con- 
tours which define the stodgy forms of 
his favorite characters take a deliber- 
ate naughty boy delight in looking 
vaguely sloppy and accidental. 
But Thurber’s sense of humor is sly 
and informal. He believes in under- 
statement, both in literary and graphic 
art. If you don’t see the point, it’s your 
own funeral. But the pen that points 
an inquisitive or mournful nose or 
gouges out a mouth in two telling 
strokes from an amorphous face, knows 
what it is about. The picture frames, 
the chairs and the lamps may wiggle 
uncertainly like the drawings of a 
seven-year-old, but every up and down 
stroke counts tremendously in the 
faces and bodies that uncomfortably re- 
mind us of some of our friends and 
relatives in their off moments. 
Naturally, like most telephone pad 


|artists, Thurber is rather prolific and 
| the drawings in the present exhibition 


have been especially selected for their 
art qualities. However that may be, I 


|did mourn the absence of my favorite | 


scene of a mournful dog with a slight- 
ly worried mistress, bearing the cap- 
tion: “Rover, Why Don’t You Go Out 
and Trace Something?” The dog in that | 
drawing had an expression of peculiar | 
poignancy and melancholy, identical | 
with that observed on the face of a! 
friend, when encountered after a series | 


without dates or 


social 
gayety.—M. M. 
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PRACTICAL 
MANIFESTATIONS IN 
AMERICAN ART 


Downtown Gallery 


The present show at the Downtown 
Gallery proves an exception to the gen- 
eral rule that artists are not good busi- 
ness men, Probably the economic dis- 
turbances have finally convinced these 
nine artists that financial expediency 
may change the idealistic conception 
of “art for art’s sake.” The result of 
this readjustment is that these artists 
have sublimated their talents in the 
direction of practical manifestations 
Industrial design has received such 
an open-hearted reception during the 
last few years that this conversion 
of creative ability proves that Ameri- 
can artists have enough commonsense 
to know when to come out of the 
rain. While illustrations for novels and 
jacket cover designs might have been 
condemned as below their dignity in 
1929, this is all changed today. Ernest 
Fiene and Ben Shahn have both yield- 
ed to the pictorial and literary with- 
out any loss to their creative stand- 
ards, while the sense of line and color 
which is discovered in Stuart Davis’ 
oils is transferred to designs for print- 
ed linens, to which the greater part 
of feminine taste may not be attracted. 
The sweeping rhythms of Yasuo Kuni- 


| yoshi are easily realized in good-look- 


ing pieces of printed silks and wall 
paper. The most interesting adapta- 
tion of all has been made by Charles 
Sheeler whose flair for simplicity and 
surface texture is realized in glass 
tumblers, silver spoons, metal coffee 
services, salt and pepper shakers, ash 
trays and cigarette containers.—J. S. 


X REID & LEFEVRE, LTD. 








WALTER L. EHRICH 
of the former Ehrich Galleries 


















C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


2x 


Branches 


SHANGHAI PEKIN 





DEALERS IN 


Paintings 


Drawings 
Bronzes 


745 Fifth Avenue 
NEW YORK CITY 














a 





WILDENSTEIN 
© COMPANY 


EXHIBITION 
SCULPTURE BY 


MARYLA 





OF 





LEDNICKA 


Until December 29th 


19 EAST 64th STREET, NEW YORK 


11 Carlos Place 
Grosvenor Sq., London 


57 Rue La Boetie 
Paris 














12 The ART N EWS Saturday, December 22, 1934 
Satu! 
GENRE PAINTINGS Oe ee ae ee ae |e ee ee HIG 
ern craft lean to the wind as they _— wryN B 
WATERCOLORS OF round the turn in a hard-fought race V ENETIAN SI LOW 
ee ei pte The sturdy spirit of adventure, the 
THE WES! thrill of competitive sport, the brood SPRINGFIELD.—An exhibition ep. LEIP 
ing threat of lowering skies, the hearty titled, “Five XVIIIth Century Vene. lection 
Ehrich-Newhouse Galleries full-blooded sense of glory in sun and | “ans,” is now current at the Spring. by auc 
I have always believed that Ameri air and space, the mysteries of sun- field Museum of Fine Arts and shows . — 
can policemen were a breed distinctly rise over the water and the hush of @Xamples by Piazzetta, Tiepolo, Cana. The sal 
inferior to the English specimen. But the dying day are all a part of the |letto, Bellotto and Guardi, The group ers and 
in the current show of genre painting artist's own experience, which he has | Of paintings were selected by John Lee throug! 
at the Ehrich-Newhouse Galleries, one brought to bear on his painting.-J. R Clark, director, to show work contem. om by 
porary with the two small “Capricci” by (taxati 
sees the dramatic chivalry which Canaletto, which the Museum purchaseq Campat 
reigned in the days before motor tral 


fic corrupted the innate refinement of 
the force. For the side-burned officer 
in Mr. H. Schuldt’s painting gives a 
perfect exhibition of how to check 
the troublesome tangle of broughams 
around Fifteenth Street and Fourth 


Avenue in 1878. Just an authoritative 
wave of the right arm and a protective 
gesture of the left are enough to carry 
a bevy of school children to the safety 
of the opposite pavement 

Compared with the recent exhibitions 
of more or less forgotten Academicians 
at the Fine 


ble sign and genre painters of the Vic- 


Arts Building, these hum 


torian era seem to have been very spir 
ited fellows. Restrained by a 


necessity to narrate clearly the plain 


modest | 


facts of the case, they occasionally by | 


instinct and accident stumbled 


upon | 


some of the ingredients of that baffling | 
thing known as art. Take, for instance, | 


the Pittsburgh scene done by Jasper 
Lawman in 1868. The artist has been 
most meticulous in carefully lettering 
the sign on Mrs. O’Dowd’s grocery 
store, but there is life and delicacy in 
his painting of the trees, sky and fig- 
ures. Then there is the winter land- 
scape done by T. Birch in 1817, with a 
spaciousness and sensitivity that give 
it as much atmospheric truth today as 
in the era when it was painted. 

But, as is appropriate to an exhibi- 
tion of this type, geographical records, 
sermons in paint and more or less 
touching anecdotes are granted the 
center of the stage. Plantation days in 
the South, the Covered Wagon era, the 
refinement of New England and the 


depredations of the Indians all appear) !!* 5 
| points a strong moral. “If you can't be 


in canvases which reveal the advan- 
tages of the wandering genre painter 
over contemporary artists painting the 
native scene to P. W. A. P. order. Sport- 
ing scenes are, in the main, hearty ra- 
ther than elegant, but one of the art- 
ists illustrates how neatly a _ belle 
of the eighties could dispose some 
seven or eight yards of trailing skirt 
over the flanks of a patient horse. Ro- 
manticism is not on the whole rampant 
among these genre artists, but the pen- 
sive lady in filmy white who sits all 


alone looking up at the crescent moon | 


shows how little there was for ladies to 


MAJOLICA VASE 





FLORENCE, MID-XVTH CENTURY 


This extremely interesting early specimen, formerly owned by the late Dr. 


Bode, is in the collection of the 


A. 8. Drey Galleries. 








do about their love troubles in a 


psychoanalytical era. 


pre 


The exhibition which fills three large 
galleries reflects, we should prac- 
tically every school and tendency of 
genre painting during the period. We 
are sorry that lack of space forbids a 
printed resurrection of more of these 
honest and unsung story tellers. At any 


say, 


lrate, it is a refreshing show for those 





who are a little distraught by the com-| 


plexity of modern art movements. And 
like many of the paintings on view, it 


great, it’s much better to be honest and 
unpretentious.” 

In the corridors at these same gal- 
leries, there are watercolors of the Yel- 


lowstone by Thomas Moran, the first, | 


we understand, that were done in this 
region. Despite their concern with de- 


tail, many of these sheets have a sub-| 


tlety of touch and feeling that make 
them far more than realistic records. 
On the opposite wall, the Indian sub- 
jects by Charles M. Russell, show a 
definite preoccupation with picturesque 
and illustrative values.—M. M. 


MONTAGUE DAWSON 


Philip Suval, Inc. 


At the galleries of Philip Suval, Inc., 


the sailing craft of Montague Dawson 


are enjoying a exhibition. A 
these canvases suf- 
that the 
acquainted with 


all classes, and the supposition is borne 


special 
fleeting glance at 
fices to artist is 


assure one 


intimately ships of 
out by the catalog note which states 
that from his youth upward, Dawson 
has spent a goodly share of his time 
the He has applied this 


first-hand knowledge of the sea to the 


on water. 
depiction of sail boats of various types 
| under every conceivable condition. We 
them 
the quiet 
pervading 


becalmed and mirrored in 


see 
waters with a 
the scudding 
fore the wind over violently churned 


sunset glow 


scene or be- 


GROUP SHOW 
HELEN WEST HELLER 


Gallery Secession 

Robert Ulrich Godsoe, former direc- 
tor of the Uptown Gallery, has moved 
his headquarters to other fields of ac- 
tivity, designated by the military label 
of “Gallery Secession.” In spite of this 
the group exhibition is not particular- 
ly revolutionary few 


in spirit. A art- 


ists, including Louis Harris, Marcus 


Rothkowitz, Louis Schanker and Vin- 
cent Spagna, are part of the Contem- 
porary Arts group, modern in attitude 
and at the same time 
inclined. Other this 
gathering are Gershon Benjamin, Otto 
Bott, Byron Browne, Don Forbes, 
Adolph Gottlieb, Harrison Knox, Yan- 
kel Kufeld, Pietro Lazzari, Ann Man- 
tel, Leslie Powell, Esther Pressoir, 
Jennings Jofel and Ben Zion. The one- 
man exhibit of Helen West Heller is 
comprised of oils, gouaches and fres- 
coes, in which one finds an extraordi- 


constructively 


artists in select 


nary sense of movement, whether con- | 


fined to animals, men in action or one 
drowsing by the “sound of the sea.” 


While her sense of color is not always | 


tasteful, one will always feel a cer- 


tain rhythmic power and imagination. | 


As a piece of charming lyricism, the 
“Waterfall” stands alone. Her wood- 
cuts which are not on view but 
be seen upon request combine a meticu- 
lous technique with a receptivity to 
phantasy.—J. S. 


ALBANY 


“Corsican Fisher Girl” by Clare 
Leighton is the first print to be dis- 
tributed by The Print Club of Albany 
to its members. The woodcut was made 
by Miss Leighton especially for The 
Print Club and theirs is the only Amer- 
ican edition, while a small English edi- 


|} tion has been issued for her European 


collectors. The Print Club, which was 


| inaugurated last January with a dem- 
Taylor 
| Arms, has a membership of a hundred |nineteen representing as many artists. 


onstration lecture by John 


may | 


last year. 

The revival of interest in these 
XVIIIth century Venetians is evidenceg 
by the increasing number of exhibitions 
of their work, such as that recently 
held at the Durlacher Gallery in New 
York, from which one Bellotto now on 
view was selected. It is now the gen. 
eral practice to emphasize the achieve 
nents rather than the failures of those 
artists who worked in an era for long 


‘onsidered decadent. Underneath the 
obvious baroque style one sees Piaz- 
zetta in “The Lecture” using a new 
method of composition. Having dis- 


‘arded the diagonal of his predecessors 
he employs a zigzag line to get into the 
depth of his picture. In the carnival] 
scenes by Tiepolo and in the various 
views of Venice by Guardi are the ex- 
periments with light effects to which 
the luminarists of the late XIXth cen. 
tury owe no small share of their knowl- 


edge. Canaletto in his “Churches of 
Stes. Giovanni and Paolo” and Bel- 
jlotto in “Brenda” exemplify preoc- 
;cupation with scientific methods and 


painting out-of-doors. All of these man- 
ners mark important departures from 
|an accepted style, and in addition it is 
| necessary to remember that Canaletto 
|revived the art of etching and that the 
introduction of the mediums of pastel 
and watercolor came in this “decadent” 
period, 

| Lenders to the exhibition include 
|M. Knoedler & Co., A. S. Drey, Jacques 
‘ligmann, A. S. Hoogendyk, Arnold 
‘ligmann, Rey & Co., and Wildenstein 
|& Co. 


Se 
Se 


CINCINNATI 


During the month of December the 
| Cincinnati Art Museum is presenting 
its Fifth Annual Juryless Exhibition 
of Work by Artists of Cincinnati and 
| the vicinity. Since the inauguration of 
| this annual event in 1930 there has 
| been an increasing interest on the 
part of the participating artists and 
the public in this display which in- 
|cludes not only painting in oil and 
| watercolor, but sculpture, the graphic 
and decorative arts. The number of en- 
tries this year totals one hundred and 


blue-green waves. Clipper ships of a|and twenty-five artists, collectors and| Since there is no jury no artistic work 
| bygone age forge through the seem- | potential collectors. 


submitted is rejected. 


THE PARIS ART DIRECTORY 
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MODERN 


PAINTINGS 
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. ] | | “It seems incredible that people can ish paper eh get of tne R : sthuis, Am ’ t a 
nold ine the visual as-|St®™dam, while not far off is a work by| 
stein HIGH PRICE P AID change without changing the visual as-| Goyen from the collection of Dr. | Established 1876 
, => & vl ,| pects of their environment. They at-| Hofstede de Groot, an interesting river | 
. : . a“ 
IN I ARIS SALE tend exhibitions and admire something] landscape. From the collection of Mr. FINE ETCHINGS 
which may be for sale at a reasonable} Alfred Morrison comes a boy’s portrait, 
PARIS.—The high price of 205,000 | price—a lithograph, for example, which] one of the rare drawings by the por- | by 
francs was paid at auction at the Galerie] costs no more than a new book, an at-| trait-engraver, Cornelis van Dalen. 
, the Charpentier in Paris on December 11] tractive wood-block print as inexpen- An outstanding item amongst the | OLD and MODERN ARTISTS 
ating for a drawing attributed to Michel-| sive as a new ay ag ae drawings of the Italian School is one by 
ition angelo. This work, which is a self-| dealers are not to be blamed; they fur-| Gaudenzio Ferrari, “The Procession to | 
, c s : i , : : bs : . Sc : Phi : : “ Sa L € ; Sst | > r ™ 
| and portrait, was the feature of the famous] nish what the individual asks for. It is Calvary,” in which the brushwork is | I AIN PINGS WATERCOLOURS 
a 2 art collection of the late Chaix d’Est-| not up to every ag sr Reg cg heightened with white to give the group | 
» has Ange. Although the actual bidder was] the artist but to the individual who 1S] an added effectiveness and poignancy. our 
the an agent, it was reported that he was interested in art in its many forms. No Here again is an artist whose authenti- 148 NEW BOND STREET LONDON, W.1. 
and acting for Harvard University. Sev- amount of attendance at museums, eX-| cated drawings are of great rarity. This Chics “Pinast. Rwiiea? 
h in- eral paintings also fetched high prices.| hibitions or lecture classes so raiS€S| example is reminiscent of his late fres- , ' 
and A Prudhon self-portrait brought 100,-|the standard of appreciation and Un-|eoes in Santa Maria delle Grazie in 
aphic 000 francs; an “Interior” by Teniers,| derstanding as those steps involved in} wilan. 
of en- 72,000 francs, and Van Dyck’s “Cruci-| choosing and paying for a picture be- The English drawings inch an i 
2; ancs, ¢ : - sing ying > Enelis i gs ide an in- ~ - a OIA 
1s mes 9» “ . ps : ' 5 Ged Bed Ce Cd Cd Cee Cee Ged Cod Ged Ged Ged Cod Ged Ged td 
; = fixion,” 46,000. A classic landscape by| cause you want It. teresting pen and watercolor by Thom-| REAL AIRGAS AI AIS AI AIG AN AE AI OM AAA 
a de la Croix fetched 41,000. “Because you have bought a picture}as Rowlandson of Shipping at Green- | AN 
wor a ten years ago is no reason that that] wich; a black chalk washed drawing v9 
OAKI AND picture still has anything to say to you.| by Gainsborough, in which he was evi-| Ss 
4 tood collectors, those who buy because] dently trying out an idea for an eques- < 
of an intimate connection between|trian portrait in the manner of Van- | y 
The Chinese Exhibition, sponsored | themselves and what they collect, re-|}dyck: and some characteristic Mor- SS 
in the Art Gallery at Mills College by gard with some pride their collections, | lands. qe 
the Friends of Far Eastern Art as their| their additions and discards as evi- * ¢ *# AR 
initial undertaking, was brought to a|dence of increasing pleasure and acu- It was not easy to effect an entrance | ( : A [ L E R | E S ~ 
close on December 11, with a brilliant | men.” into the Knoedler Galleries on the oc-| ~*~ 
lecture on Chinese jade by Dr. Alfred casion of the private view of De Las- sig 
a] ie - . . | 
Salmony, whose untiring efforts made | CeeerororooooororoooooorserrrereF sy | 5106's portraits of the Duke and Duchess | a 
possible this remarkable display of of Kent, so thronged were the Bond 
objects from the civilization of ancient RECENT AUCTION Street pavements on the days immedi- AR. 
Yhi . . ~ 
China, nearly two thousand years be- PRIC ES ately preceding the royal wedding. The atng 
fore Christ to the Ch’ing dynasty. show included a number of other paint- ~ 
Between four and five thousand people | Oppeeecoeecoooroooooooooooocoooon) | ings by the same artist of members < 
viewed the exhibition during its season aa of both families loaned by them in the SPECIAL EXHIBITION as 
of two months. The Friends of Far CASTLES PAINTINGS AND good cause of hospital charity. The -, 
Eastern Art will announce their next DECORATIONS new canvases are in his well-known A GROUP OF EXTRAORDINARY ~ 
undertaking at an early date. American-Anderson ott. Praca ens manner. Full justice has been done to a 
a . f important paintings, jJades, , ia * eee we ~ 
The Mills College Art Gallery will nnd decorative objects, the private collec- the good looks of the royal pair, but | ’ "1 
remain closed during December pend-|tion of Burton S. Castles of New York, | something less than justice would seem | SS S 
ing ; , « ‘ » held on December 14 and 15, brought a] to have been given to the treatment of | 3% A 
ing the opening of college after the | ound total of $66,469. We list below the ' au “ 
Winter recess which ends January 7. principal prices obtained in the dispersal: - | gs $Y 
cording i Partri Jrector : , . 
j Accot ding to Roi F artridge, director 279—Important carved mutton - fat Poo | Ss and gto 
{ of the gallery, an exhibition of the work jade magnolia vase mounted as ~ 
— of the California Society of Women lamp—Ch'ien-Lung; M. A. sana, iis ROMEIKE Pe as 
Artists is planned for the month of suger od adept! ts eh tghihced ama oo Ohm = e 
: January 283—Pair important carved spinach 4 wy 
4 es jade table screens—Ch'ien-Lung; | SS es; 
4 ae ME £5 Sach avdeauerrs 1,500 we ; te 
| * 
| / j 284—Pair finely carved Fei Ts’ui ms 
A PHILADELPHIA jade table screens—Ch’'ien-Lung ; Pe | \ 
| aisicnibaiaeaiea Clapp & Graham Co, .........+: 875 ys aR 
\ Familiar names among the exhibi- 303" ¢ c ees 4) al rcp a SS Ay 
tors ; _Rr wre) » nwt - me Jacques enner — French: ae ; = ° e ° ct 
l\. gue at the Exhibition of Soviet Art,are) ‘1995; L. J. Marion, agt. ........ 2,900 5 Emanating from the J. Pierpont Morgan, A. E. Hippisley, $4 
those of K. Petrov-Vodkin, Juri Pi- 304—-‘A Halt in Wallachia”—Adolph '% : : oe 
menov, Alexander Shevtchenko, Peter |" Schreyer — German: 1828-1899; Sesieaal | x the Imperial Collection and other equally rs 
illiams, M. S. Saryan, E. Katzman and A, de Cordova «2... +e eee e eee #,000 WW ° * 
|  Nickolai Kupreyanov. Two of the best | 307 =-""Reclining Ny he Ae is ions THE BEST KNOWN fat noted collections. < 
ai : ® oes 8 2 Jac 4S » rr: y Vv - ny 
| paintings in the exhibition are a heroic lian Goepfert for Alfred E. Clegg 3,000 AND ns ne 
portrait of a well-known Soviet theatre é' : . ~ 
; : abagdibe 3 308—“Le Cavalier dans la Cam- W I H ny in? 
4 director and a portrait of Alexandrov, pagne’—Jean Baptiste Camille KNO N AS E BEST SS a 
Soviet motion picture director—both by Corot — French: 1796-1875; sar es f ‘oe 
Peter Wiliam pore ee ins beni a ROMEIKE  |i/z : 
are P . s09—"A Calm on 1e Schelc —Ps ‘ AR 
The exhibition, assembled in Russia Jean Clays—Belgian : 1819-1900; SS 600 MADISON AVENUE, NEW YORK ans 
> i the Museum’s Invitation by the So- M. V. Horgan, agt. ............. 1,800 220 W. 19th St., New York a OAS 
: ciety for Cultural Relations with For-|312—Superb Brussels aes. T i h CH 1 3 8860 ‘ AR 
eign Countries (VOKS), is fostered by VOr-Woven TApemry WIth the FOyA elephone: elsea 5- - JORIRIONIONIORIOEON 
| : "4 diweig! tas arms of England — Jerome Le : AA Bie ie Hk Hint Tr RERERORERESR ERE LES ERERERERERERES LS 
{ the American-Russian Institute. Clere, cirea 1695 ; Clapp & Graham 5,100 | f # LAL Seas Mf RR Me OE eo OAL ACA AACA SLAC 
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A.C. A. 
ings by 
show 


Gallery, 52 West Sth Street—Paint 


American artists Christmas 


Ackermann Galleries, 50 East 57th Street— 
Nonsense exhibition, “Hot Dogs or F 
for Laughter,” by Blampied 


0d 


American Academy of Arts and 
Broadway at 155th Street 
and paintings by Charles Dana Gibson, 
to May 1. 


Letters, 


American Indian Art Gantery, 850 Lexing- 
ton Avenue—Christmas exhibition of arts 
and crafts of the American Indian 


American Woman’s Association, 353 West 
57th Street—Group show of paintings and 
sculpture, to January 20 


An American Place, 509 Madison Avenue 
Exhibition of photographs (1584-1954) 


by Alfred Stieglitz, to January 17 


Annot School of RKO Building— 


Work by Annot 


Art, 


Arden Gallery, 460 Park Avenue—Garden 
sculpture, paintings and decorative art 


Argent Galleries, 42 West 457th Street— 
Christmas exhibition of small paintings, 
sculpture, black and whites, by N. A. W 
P,. & S. members, to December 29 


Art Students League, 215 West 57th Street 
Memorial exhibition of the work of 
David H. Morrison; work by members 


Ivabella Barclay, Inc., 186 East 57th Street 
—Fine antique furniture, textiles, wall 
papers and objects of art. 


Brooklyn Museum, Eastern 
classic hall; the Wilbour Library 
Egyptology ; Babbott Memorial 
tion; color reproductions of 
paintings ; woodcuts from the museum's 
collections ; art work of the public high 
schools of Greater New York, 


of 
Collec- 


Brummer Gallery, 55 East 57th Street— 
Special exhibition of sculpture by Des- 
piau, to December 29. 


East 57th 
by E. A. 


250 
heads 


Carlyle Street 
Drawings 


kowska, 


Gallery, 
of 


Carnegie Hall Art Gallery, 154 West 57th 
Street—Christmas exhibition. 


Caz-Delbo Galleries, 15 West 49th Street 
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Calendar of Exhibitions 





| 


Drawings | 


| Little Gallery, 18 East 57th Street 
Parkway—A | 


Soman | Macbeth Gallery, 15-19 East 57th Street— | 


Modra- | 


Group show by French artists, to Decem- | 


ber 31. 


Ralph M. Chait, 600 Madison Avenue—Spe- 
cial exhibition of a rare group of mono- 
chrome and polychrome porcelains from 
the J. Pierpont Morgan, A. E. Hippisley 
and other collections. 


Contemporary Arts, 41 West 54th Street— 
“Christmas Budget” exhibition and 
“Five to Fifty’ sale, to December 30. 


Delphie Studios, 724 Fifth Avenue 
colors by Charles J. Martin, 
and drawings by Anthony 
by A. Wayne Wilhelm. 


Water- 
paintings 
Palazzo, oils 


Demotte, Inc., 25 East 78th Street—Gothic 


sculpture, tapestries, etc. 


Downtown Gallery, 113 West 13th Street— 
Eighth annual exhibition of “American 
Print Makers,” to December 29; group 
show. 


A, S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 





| Museum 


Durand-Ruel Galleries, 12 East 57th Street | 


Exhibition of watercolors Vera 


White, to December 24. 


by 


Durlacher Bros., 670 Fifth Avenue—Paint- 

ings by old masters. 
Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Early American genre paint- 
ings, “The West”, by Thomas Moran, 
N.A., and Charles M. Russell. 


Eighth Street Gallery, 61 West Eighth 
Street—Exhibition of drawings by Hans 
Foy, December 26-January 12 ; Christmas 
show of watercolors and oils by the 
group, to December 25. 





Ferargil Galleries, 68 East 57th Street— 
Artists’ Relief Show, organized by Mrs. 
Thomas H. Benton; Christmas exhibi- 
tion of Madonna and Nativity subjects 
by old masters. 


Fifteen Gallery, 37 West 57th Street— 
Work by members of the Brooklyn So- 
ciety of Modern Artists, to December 29. 


French & Co., Ine., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery Secession, 49 West 12th Street 
Oils, watercolors and frescoes, by Helen 
West Heller, to January 15; group show 
by American moderns. 





Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Exhibition of 
the Salart Club, to December 29; archi- 
tectural models assembled by Dr. Cas- 
per J. Kraemer, Jr., to January 4. 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Paintings 
and sculpture by American contempo- 
raries. 

Marie Harriman Gallery, 61 East 57th 
Street—Oils, watercolors and drawings 
by Sir Francis Rose. 


Harlow, MeDonald Co., 667 Fifth Avenue 


—Five new etchings, by Marguerite 
Kirmse; etchings by representative 
artists. 


Hawes, Inc., 21 East 67th Street—Decora- 
tive work and ballet studies, by Jean 
Lureat, to January 5. 


Ree 


pe 





Jacob 


John Levy Galleries, 1 East 67th Street— 


Julien Levy Gallery, 602 Madison Avenue 


Hirsch, Antiquities and Numismat- 
ics, Inc., 30 West 57th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae 


val and Renaissance 

Kelekian, 598 Madison Avenue Rare 
Egyptian, Persian, Assyrian and othe 
antique art 

Kennedy Galleries, 785 Fifth Avenue — 
Prints by Walter Titt during De 
cembe 

Keppel Galleries, 16 East 57th Street— 
Etchings and drawings by Augustus 
John; Whistler etchings and lithographs 

Kleemann Galleries, 38 East 57th Street- 
Etchings and drawings by R. Stephe 
Wright, during Decembet 


Knoedlier Galleries, 14 East 57th Street— 
Une hundred etchings, dry-points, e1 
wood-cuts and lithographs il 
lustrative of John Taylor Arms’ Hand- 
hook of Print Making and Print Makers; 
decorative flower pieces from the XVIItl 

XVIlIth and XIXth centuries 


grTravings, 


Kraushaar Galleries, 680 Fifth Avenue— 
Exhibition of modern prints in color, to 
December 29 


Paintings by old masters. 


Tchelitchew; ab- 
Alberto Giacometti, 


Paintings by Pavel 
stract sculpture by 
through December. 


Liltlenfeld 
Street 


Galleries. Ine.. 21 East 
Paintings by old masters. 


57th 


Hand 
wrought silver, decorative pottery, jew 
elry, by distinguished craftsmen. 


Paintings by Robert Hallowell, 
cember 31; lithographs 
Stow 


to De- 
and drawings by 
Wengenroth, to December 31. | 


Pierre Matisse Gallery, 
East 57th Street 
irtists., 


Fuller Blidge., 


Paintings by 


41 
French 


Metropolitan Galleries, 730 Fifth Avenue— 





Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue — Egyptian Acquisitions 
1933-1934; contemporary American in- 
dustrial art, 1934, through January 6; 
German XVth and XVIth century prints, 
through December 25; manuscripts and 
single illustration of the Shah-Nama by 
Firdausi, through January 1. 


Midtown Galleries, 559 Fifth Avenue 


Group show. 


Milch Galleries, 108 West 57th Street— 
Recent Vermont landscapes by Edward 
Bruce. 


Montross Gallery, 785 Fifth Avenue — 
Paintings by Letterio Calapai, to Janu- 
ary 5. 


Morton Galleries, 130 West 57th Street— 
Watercolors by W. R. Fisher, exhibition 
of prints, to December 31. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Photographs of 
New York by Berenice Abbott, to Janu- 
ary 3; hats and furs of former days, to 
February 1; Charles Frohman and the 
Empire Theatre, to February 4; XIXth 
century New York interior architecture. 


of Irish Art, Ritz Tower—Me- 
morial exhibition of paintings and draw- 
ings by Sir William Orpen. 


Museum of Modern Art, 11 West 53rd Street 
—Fifth Anniversary Exhibition of works 
illustrative of the scope of an ideal mod- 
ern museum, to January 1. 


National Arts Club, 15 Gramercy Park— 
XIXth annual exhibition of the Society 
of American Etchers, to December 26. 


Newark Museum, N. J.—Exhibition of 
paintings and drawings by George Luks, 
to January 1; children’s books illustrated 
by museum objects, to January 13; mod- 
ern American oils and watercolors; 
P.W.A.P. accessions; Arms and Armor 
from the Age of Chivalry to the XIXth 
century ; the Design in Sculpture. Closed 
Mondays and holidays. 


Arthur U. Newton, 11-13 East 57th Street— 
-aintings by old masters. 


New School for Social Research, 66 West 
12th Street—First exhibition of painting 
and sculpture by art instructors in New 
York, to January 15. 


New York Public Library, Central Bldg.— 
Exhibition of contemporary lithographs, 
drawings for prints, to December 31; 
“The Development of the Decorative 
Initial Letter in Manuscripts and Printed 
Books from 1200 to the Present Day ;” 
exhibition of holiday cards by various 
artists, to December 23; “Announcement 
of Exhibits,” to January 31. 


New York Public Library, 135th Street 
Branch—Exhibition of work by students 
in the Art Workshop of the Harlem 
Adult Education Committee. 


Parish-Watson, 44 East 57th Street—Rare 
Persian pottery of the Xth-XIVth cen- 
turies ; Chinese porcelains. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Georgette Passedoit, 485 Madison Ave.— 
Paintings by Boris Grigoriev, group 
shows, to December 25. 


Pen and Brush Club, 16 East 10th Street— 
Flower paintings by members, to Janu- 
ary 3. 





in’ New York 








‘113 WEST 13th ST. — NEW YORK 


Rabinovitch Gallery, 142 West 57th Stree 
Exhibition of photograp! = |} pu 
through December 


Raymond & Raymond, 40 East 49th Street 


John Reed Club, 430 Sixth 
Rehn 


Reinhardt 


Roerich 
Rosenbach 


Schwartz Galleries, 507 Madison Avenne— 
Scott & Fowles, 


Messrs. Arnold Seiigmann, Rey & Co., Ine., 


E. & A. Silberman Gallery, 32-34 East 57th 


Squibb 


DOW 


The ArT News 


4 
5 


Exhibition of 
ft paintings, 
Degas, to Dec 


facsimile 
pastels and 
ember 29 


? 
‘ s 


reproduct 
drawings of 


Avenue—-Memo 
Diana Ge erman 
up show by membe 


ork by 


Galleries, 683 
H 
Her 


Fifth Avenue—Paint 
Valley, by Geo 


Varnum FP: 


s of the 


ison 
Biddle and ry 
Gatleries, 
Paintings by lar 


730 )=«6Fifth 


Campbell 


Avenue— 
Gray 


Museum, 310 Riverside 
hrome wo i 


cle 


Drive— 
dd carvings and scu pture 
la Salva, to J 


Pols 


by Roberto inuary o 


Co., 
Rare furniture, 
objets d'art. 


15-17 East 
paintings, 


bist Street— 
tapestries and 


Marine 
Smith 


Wayne 


paintings by 
watercolors 
Davis, during 


Frank Vining 
of iirplanes by 
Decembe1 
Squibb 
58th Street 

paintings 


Building, Fifth 
XVIIIth cen 
and modern 


Avenue and 
tury English 
drawings. 


11 East 52nd Street—Spe: 
of paintings by El Greco, 
cember ; rare tapestries, 
tique furniture, 
d'art. 


ial exhibition 
through De 
ld masters, an- 
sculpture and objets 


Street—Paintings by old 


masters. 


Galleries, 745 Fifth Avenue 


Third biennial exhibition of student 
work, sponsored by The Coilege Art As 
sociation, to December 29. 

| Marie Sterner, 9 East 57th Street—Por- 
traits by Natalie Hays Hammond, to Jan 
uary 5 


Philip Suval, Ine., 823 
Marine paintings by 
to January 15 


Madison 
Montague 


Avenue— 
Dawson, 


Symons, Ine,, 730 Fifth Avenue—Exhibi- 
tion of old and modern paintings. 


Ten Dollar Gallery, 28 East 56th Street— 
Watercolors by Louis Ferstadt and group 
show. 


Ton Ying Gallertes, 5 
Special exhibit 


East 57th Street— 
on of Chinese art. 


Uptown Gallery, 249 West End Avenue 
Group show of oils, watercolors, drawings 
and lithographs. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Forty original drawings by 
James Thurber, to January 5. 


Vernay Galleries, 19 East 54th Street—Spe-. 
cial exhibition of XVIIth and XVIIIth 
century English furniture, silver, porce- 
lain and many quaint and interesting 
decorative objects. 





Julius Weitzne; 
Paintings by 


ary 5; 


36 East S7th Street— 
Pieter Van Veen to Janu- 
German and Italian primitives, 


Wells, 82 East 57th Street—Chinese art. 


Weyhe Gallery, 794 Lexington Avenue— 
Christmas exhibition; work by contem- 
porary French and American artists. 


Vhitney Museum of American 
West Eighth Street—Second 
Exhibition of Contemporary 
Painting, to January 10. 


Art, 10 
Biennial 
American 


Wildenstein Galleries, 19 East 64th Street— 
Sculpture by Maryla Lednicka, to De- 
cember 29; paintings by old masters and 
rare French XVIII century sculpture, 
furniture, tapestries and objets d'art. 


Yamanaka Galicries, 680 Fifth Avenue— 
Chinese and Japanese art. 


toward Young Galleries, 677 Fifth Avenue 
Special exhibition of masterpieces of 
English XVIIIth century art. 


Zborowski Gallery, 4160 Park Avenue— 
Paintings by French artists. 
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RECENT AUCTION 
PRICES 
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GARY, CASTLES ET AL. BOOKS 

American-Anderson Galleries.—The sale 
of standard sets in fine bindings from the 
estate of the late Elbert H. Gary, together 
with property of Burton S. Castles and an- 
other New York owner, held on December 
12, realized a total of $17,110. The works 
of Charles Dickens in sixty volumes, with 
illustrations on India paper by Cruik- 
shank, Doyle, Seymour and others, a de 
luxe edition, published in London in 1881-2 
by Chapman and Hall, went to W. H. 
Woods for $790, the highest single price in 
the dispersal. 
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AMERICAN 
PRINT MAKERS 


Extraordinary Values 
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Saturday, December 22, 1934 
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CHRISTIE 
LONDON, ENGLAND 
For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 
ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI.- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 
The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN r 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent — 
The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 
™ wry. “x >| 
CHRISTIE, MANSON & WOODS 
8 KING STREET. ST. JAMES'’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 Cables: ‘“‘Christiart, Piccy, London” 
INC. 
ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART || | 
| 
STAINED GLASS | 
PERSIAN MINIATURES — 
Seam 
MODERN PAINTINGS 
réw-YORK PARISH 
| ® 2SGQHST B 27 RUG DE 
| 78% STREGET BERRI (VIII) 
ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 
OLD COINS and MEDALS 
WORKS OF ART 
EGYPTIAN — GREEK — ROMAN 


MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 





OLD PAINTINGS 
WORKS of ART 


680 FIFTH AVENUE NEW YORK 


VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT 
MATISSE, MODIGLIANI, PICASSO, RENOIR, 
DOUANIER ROUSSEAU 





Printea by WNU, New York 


— 











MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 








LUCERNE 


The Lucerne Fine Art Co. 
Haldenstrasse 12 


H. A. ELSBERG 


ANTIQUE TEXTILES 


OF ALL PERIODS 
| IN LARGE OR SMALL YARDAGES 


HISTORIC FABRICS 


FULLER BUILDING 


| 51 EAST 571tH STREET NEW YORK CITY 












JULIUS LOWY 


{INC.} 





HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 


GOLDSCHMIDT GALLERIES 


[INC] 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 


FRANKFURT 
Kaiserstrasse 15 


BERLIN 
Victoriastrasse 3-4 








PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 57TH STREET 







NEW YORK 











METROPOLITAN Galleries 
Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 





Yew York 


Exhibition of 


Recent Vermont 


Landscapes by 


EDWARD 
BRUCE 


GALLERIES 


108 West 57TH STREET 
New YorkK 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
LOO» 


WILLIAM MACBETH, Inc. 
15 East 57th Street New York 


REINHARDT 
GALLERIES 





LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTIITS & RUGS 





NATIONAL SOCIETY 


OF AMERICAN ART 


Hotel Delmonico, 502 Park Ave., 
New York City 


Fine collection of American Art on exhibition 
and sale. Gallery open daily trom 2 to 6 P. M. 
Public invited. Application for membership may 
be had from the Secretary. Membership open to 
American Artists and men and women interested 
in art. Nominal dues. American painters, sculp- 
tors, etechers are invited to exhibit. National co- 
operative plan to aid American Artists. 


730 Fifth Ave., New York 


MILCH 


























ART AND LIVING 


Those people interested in art 
will find living at Beekman 
Tower both pleasant and eco- 
nomical. Conveniently situated 
“over by the river” in the smart 
Beekman Hill section—within 
walking distance of most of 
the shops, galleries and exhi- 
bition rooms that comprise 
New York’s Art Center. 


TOWER ROOMS, overlooking the 


river, $15 a week . . . other splendid 
rooms from $10 a week—or from 
$2 a day. 


Roof Solarium Game Rooms 
Cocktail Lounge — Restaurant 


WRITE FOR BOOKLET “B” 


Beekman Tower 
(PANHELLENIC) 
3 MITCHELL PLACE 
49th St., one block from East River 
NEW YORK 
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FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS 
AND 
sis FORWARDING AGENTS Pen 
17 STATE ST. 323 East 38th St. 


EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


OLD 
MASTERS 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


Cable Address: 


Telephones: 
“JACBERG” 


BOwling Green 9-4151 to 4154 





PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 


PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 





ZBOROWSKI 


26 RUE DE SEINE PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue 


Northwest Corner 57th Street 


New York 
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ENTRANCE TO THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX. and XX Centuries 


21 RUE LA BOETIE, PARIS | 2 ae 





| | HOTEL PIERRE, NEW YORK 
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VENER: 


UNIV- vr 


VOI 


